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Directed by Minna Heikinaho

Edited by Minna Heikinaho, Tran Cao Nguyen

Shot by Minna Heikinaho, Luong Thu Dung, Tran Cao Nguyen

Interviewees: Tuan Anh, Nguyen Thi Diep, Linh Chi, Nguyen Thi Hong, Bao Loc,
Do Hoang Nam, Vu Khac Rat, Nguyen Thi Toi, Dao Thao, Nguyen Viet Cuong,
Chung Ngoc Linh

SUPER STRUCTURES



Minna Heikinaho has an art practice based on direct
social interaction with her environment. She opened
her studio during a year-long period as a café in an
old working class district in Helsinki, where activities
of many sorts took shape. She creates situations,
where rigid social structures at least temporarily
break down.

Minna Keikinaho thuc hanh nghé thuat dua trén sy
tuong téac truc tiép vai xa hdi va mai trudng ma cod
dang s6ng. Nghé si nay m& mét studio kiém mot
quan ca phé trong thai gian mét nam tai mét khu lao
dong ca ki & Helsinki. D6 la noi ma nhiéu hoat dong
da dang hinh thanh. Cé tao ra nhimng tinh huéng, noi
ma cac cau truc xa hoi nghiét nga cé luc bi nghién
nat.

www.artists.fi/sculptors/kuvanveistajat/heikinaho/index.htm

image credits: 01, 02. location shots, by Nishizawa Tomoko

03. location shot © Tran Cao Nguyén



Minna Heikinaho created The story of Ho Chi Minh
City, 2008, during SUPER STRUCTURES after a
research trip a few month before. It is part of a series
of videos produced around the world in which she
interviews participants, asking simple direction
questions about their lives and values.

Statement:
Do | “build” my life; what and how?

My inabilities, my relationships with others, with
strangers—these things compel me do social things
in my work, they make me get closer to a stranger.

In urban projects | work in neighborhoods with
local residents and ask questions that relate to local
circumstances or personal private values.

In my view, life consists of phases between living and
dying. Life is a kind of process determined by how
we build it. We can’t personally choose our building
material, but we can try to fix it or renew it. We are
incomplete. Life is a building site that we work in.

Ethics is not obligation towards the Other mediated
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Minna Heikinaho sang tac Cdu chuyén Thanh Phé
H6 Chi Minh, 2008, trong thdi gian tham du SUPER
STRUCTURES, sau chuyén di thuc dia vai thang trudc
dé. Tac phdm nay la mét phan trong loat phim dugc
quay vong quanh thé gidi, c6 phdng van nhimng
ngudi tham gia, bang cac cau hdi don gian va thang
than, vé cudc séng cling nhu céc gia tri ma ho theo
dudi.

Noi dung va Y tudng:
C6 phai t6i “xay dung” cudc s6ng clia minh? N6 la cai
gi va bang cach nao?

Su bat luc ctia ban than, méi quan hé cua toi véi
nhiing ngudi khéng quen thuc ddy téi thuc hién cac
téc phdm mang tinh xa héi, chting mang téi dén gan
hon v6i nhiing ngudi xa la.

Trong nhimng duy an lién quan dén dé thi, t6i thudng
ti€p xdc véi nhiing cu dan vung ven, hdi ho vé tinh
hinh dia phuong va nhiing gid tri riéng tu ma ho theo
dudi.

Theo quan diém cla t6i, cudc ddi bao gém nhiing
giai doan gitta s6ng va chét. Cudc séng la mét qua



through the formal and procedural universalization
of maxims or some appeal to good conscience; rather
and this is what is truly provocative about Levinas
ethics is lived as obligation to the Other whose form
is sensibility. It is because the self is sensible—that
is vulnerable, passive, open to wondering, pain, and
the movement of the erotic—that is worthy of ethics.
Ethics, for Levinas, is enacted at the level of skin. (The
Ethics of Deconstruction, p.180)

In communal activity, the artist is a facilitator who
provides the community with a framework, a concept
and her or his own artistry.

Here in HCM City | worked in urban space around
the city. | am looking at the city as an outsider, a
foreigner, a stranger. | want to try to understand a
little bit more about your city. So | made my story,
The story of Ho Chi Minh City, which is shot, edited and
scripted here during the combined four weeks of the
SUPER STRUCTURES project and a research trip here
in June this year. My video gives local neighborhoods
one possibility to hear each other’s opinions. What
do people think about HCM City, what do they miss
of past times, wish for the future? What do they
want to change in their city? What is the best and

trinh dugc xac dinh bdi cach ching ta tao nén né. Du
khéng thé dich than Iya chon cac vat liéu xay dung
nhung chdng ta c6 thé stia d6i hodc lam mdi né.
Chung ta la bat toan va cudc doi la mot cong trudng
noi ching ta lam viéc.

Dao duic khdng phdi la nghia vu déi véi Bén Kia, dugc
dan xép théng qua su khdi qudt mang tinh tha tuc va
nghi thirc cda cdc cau chdm ngén hay I6i kéu cuu véi
nhing luong tam tét; diéu nay dich thuc la su khiéu
khich véi Levinas—mdit khdc, dao drc tén tai nhu mot
nghia vu doi véi phia Bén Kia noi hinh thic cda né la
tri gidc. B&i cdi téi la rdt nhay cam, ching dé bj tén
thuong, thudng bi dong, céi mé véi nhiing diéu khdc lg,
v6i ndi dau, va nhing ci chi quyén ra. Tdt ca déu xing
véi dao duc. Bao dic, déivéiLevinas Ia nhang gi dién ra
ngay trén bé mdt. (Bao dc cda su giai cdu, trang 180)

Trong cac hoat dong céng cdng, ngudi nghé si la
ngudi ma ra nhiing kha nang cho cong déng bang
nhiing khung sudn, y tudng va cdm quan nghé thuat
clia chinh minh.

Tai TP. HCM, t6i lam viéc trong nhiing khéng gian dé
thi xung quanh thanh phé. T6i nhin thanh phé véi
con mat clia mét ngudi ngoai cudc, mot ngudi nudc
ngoai xa la. Téi mudn hiéu thém mét chit vé thanh



the worst of this city? These questions can to give
encouragement or inspiration to improve the city for
the inhabitants.

As afurther part of this project, | also asked questions
about more private values such as what religion, love
and death mean. These interviews will be edited
shortly.

image credits: 04. location shot, © Tran Cao Nguyén
05. video still, detail © Minna Keikinaho

phd nay. Réi t6i dung nén cau chuyén cda t6i, Cdu
chuyén Thanh Phé H6 Chi Minh, dugc quay, bién tap
va viét kich ban trong suét bén tuan cia du an SUPER
STRUCTURES két hgp v6i mét chuyén di thuc dia vao
thang sau. Doan phim clia téi nham mang lai cho
nhimng cu dan ving ven thanh phé mot co héi dugc
Iang nghe y kién ctia nhau. Ho nghi gi vé TP. HCM? Ho
da danh mat nhiing gi tir qua khu?. U6c mong gi cho
tuong lai? Ho muén thay déi gi & thanh phé minh?
Piém hay, diém d& cta thanh phé? Nhiing cau hdi
trén la nguén déng vién va cdm hing dé cai thién
thanh phé cho nhiing cu dan nai day.

Trong phan mé rong ctia du an nay, t6i dat cau hoi
vé nhimng gid tri ca nhan nhu ton gido, tinh yéu va cai
chét; ching cé y nghia nhu thé nao véi ho. Nhimng
cudc trao déi sé dugc bién tap nhanh gon.
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