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Like so many other things in life, SUPER STRUCTURES started from a random meeting. Ho Chi Minh City-
based artist and curator, Sue Hajdu and | were both invited to a curatorial workshop at the Busan Biennial
2005 in South Korea. Somehow we started to talk, and the conversation continued—in Seoul, by email,
then face to face again in HCM City where | went in late in 2006 to research and give a talk at a little blah
blah, the artists’ initiative run by Sue and her then co-director Motoko Uda. Somewhere along the road
came the idea of collaborating on a project or an exhibition. | suggested we did something relating to the
process of collaboration itself, and directly interfering with the public space in HCM City—a city locally
more often called by its old name, Saigon.



Public space in Vietnam is not exactly the same as in Western Europe. At least the access to it, and the
negotiation surrounding this access, is different. The political systems are different, the control of what is
expressed publicly is of course tighter under one-party rule in Vietnam. On the other hand, as we all know,
Vietnam is undergoing dramatic change, introducing a capitalist economy with a speed only challenged
by its close neighbor China. This of course affects public space, as commercial activities change the whole
outlook of the city, with huge billboards and neon signs and banners and you name it, advertising all the
big trans-national corporations as well as other foreign and local enterprises. The movement of the people
in the streets—their behaviour, way of dressing, all of that—is affected as well. The only really quiet place
| experienced in Saigon was the old building hosting the Museum of Fine Art. As the more or less only
visitor in this French colonial beauty, | could hear the buzz of the city from the balcony at the upper floor
of the museum and see the motorbikes scurrying about, some of them heavily loaded with TV-screens or
even big refrigerators on the back seat. The hunger for commodities is today stronger than the craving
for culture. This is quite natural, having had an overdose of the latter in the compulsory cultural activities
of the old days, and a disturbing lack until now of all those things that makes modern life so unmistake-
ably—modern.

| suggested the project name SUPER STRUCTURES as a play with old Marxist terminology. The superstruc-
ture is the cultural, technological and other framework of a society that produces the ideology of society,
as opposed to the base, which is the “means of production”in this same society. It is when the productive
forces come into conflict with the superstructure that revolutions are ignited. When considering present
developments in Vietnam, it is an interesting Marxist dilemma how the means of production are supposed
to balance with the prevailing superstructure. Time will tell.

| imagined the superstructure as a grid im-
posed on society, and as such, it could also be
something imposed on the physical structure
of the city. Art could be such a superstructure,
an intervention and an alien body superim-
posed over the city grid. Grid on grid.

This would provide a different form of public
art, very different from the public art present
in Saigon today, which consists of monuments
to individuals and heroic events of the past,
recent or more distant. This art would not be
monumental, but consist of slight disruptions
of what you usually expect to see in the city.
The artists of SUPER STRUCTURES were se-
lected with this in mind, as people who always
work in context with the space and with peo-
ple around them. Collaborations would take
place on all levels: between the two curators,
between the artists as individuals and groups,
between the artists and the local community.
The intention was also to create a platform for
longer-term collaborations, to develop mod-
els for artists and funding bodies to work by
in this quite dynamic (although still politically
repressed) society. This was obviously a very
idealistic approach. We intended also to host a
conference, but had to reconsider when fund-
ing limitations and the limitations of our in-
dividual capacities became clear. Instead this
book is meant to provide a kind of platform for
others to pursue their own approaches.



All of the artists are active in the Nordic countries — Finland, Denmark, Norway and Sweden (for no other
than practical and financial considerations the fifth country, Iceland, was not included). This choice of
artistic base was partly due to my own closeness to and experience of working in this part of the world. It
is also a politically coherent region, with all countries having built with soft and gentle means what Com-
munism usually has failed to do, creating a “user friendly” society with a strong public sector taking care
of the welfare of its citizens. Somehow it comes quite naturally, or has done so during the last decade, for
artists from here to work in a strongly- emphasized social context and to a great extent in collective forms.
The idea to work primarily with artists’ groups was there from the start. Aspects of collaboration were to
be present throughout the whole process, and artists working individually were expected to find collabo-
rators locally. In that aspect as well as others, SUPER STRUCTURES proved quite successful when finally
realized by Sue Hajdu on the ground in HCM City in autumn 2008.

I have to admit to a bit of practical and positive “opportunism”in working only with the Nordic countries.
a little blah blah is a non-profit artists’ initiative in a country in which it is near impossible to form an NGO
locally. Needless to say, there is not any support for such art organizations. To finance a project in Vietnam,
the funding has to be found elsewhere.

The situation is quite contrary in the Nordic countries. As a by-effect—part and parcel of the guiding
ideologies in the Nordic countries—public involvement is more substantial here than in most other coun-
tries. There are funding bodies for art on a national level as well as on a common Nordic unilateral level.
There is also a long-standing strong official commitment to Vietnam, due to the role in particular Sweden



had in siding with FNL and the struggling Vietnamese people in the 60s and 70s. | hoped that we could
rely on that commitment. As it proved, | was wrong in assuming that there could be support for the new
artand culture developing independently of the state in Vietnam to be funnelled from the official support
going to Vietnam. Until 2007, at least the Swedish government body SIDA was still investing millions of
Swedish Krona solely in state-run cultural activities, a waste of money that finally was interrupted that
year. Unfortunately, it has not been replaced by support for the free cultural sector in Vietnam, which is
struggling with harsh economic realities, as well as political limitations.

Inventing the concept and inviting the artists proved to be the easy part of this venture. It took a lot more
work to get one’s head around how all these funding bodies work, as they are differently organized in each
country, with varying policies and radically different means at their disposal. For a long time, | had a very
good experience of working with the Finnish Fund for Art Exchange, FRAME, as well as with the Danish
counterpart Kunststyrelsen (The Danish Arts Agency). | did not expect much from the Norwegian OCA, as
their means are small, and even less from the Swedish government body laspis, which is well known for its
opaque organization and way of distributing its funds. Ironically, the Swedish funds are the largest of all.

These assumptions proved quite right. We received the most substantial support from FRAME (still not
enough to cover the actual costs for the five artists’ travel and accommodation), and the Arts Council of
Finland also contributed. We did get funding for the four Danish artists’ first research trip to Vietnam from
Kunststyrelsen (but due to some idiosyncrasy of the organization, a change of members in the committee
between applications meant that there was no support for realizing the artists’ projects). From OCA, the
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Norwegian artist Sten Are Sandbeck received funds for airfares for one trip to Vietnam, while my limited
expectations about the Swedish laspis were quite right—we received nothing. Nevertheless, we managed
to fund the Swedes Peter Johansson/Barbro Westling from the general Nordic funding.

Understandably, it is not possible to finance a project in Vietnam from airfares only. As our project met the
basic criteria for applying to the two funds, Nordic Culture Point and the Nordic Council, in having artists
involved from at least three of the five Nordic countries, | finally managed to raise the money needed
to realize SUPER STRUCTURES. This was the most substantial part of our funding, and it came without
those standardized reductions with which applications are always met and which always place one in the
dilemma of having funds and being committed, but still not having enough to actually realize what was
intended. Not so this time. Needless to say, | cried of joy when we finally got to that point.

It proved a quite overwhelming task, occupying most of my spare time fore one and a half years, and if
a structural critique is allowed, this shows how necessary it is to find other structures or mechanisms for
supporting projects not only in what used to be called the Third World, but generally in countries and
regions where there is very little, unreliable, or no public support for art. These are at the same time some
of the most exciting parts of the world in which to work with contemporary art. Take for example South
East Asia, where new contemporary art scenes are rapidly developing without much public involvement.
Somehow, we—the Nordic countries, or countries in general that operate with substantial public support
for international art projects—need to develop models for how to deal with these countries and regions
in a changing geopolitical reality. This is not only because NGOs or non-profit organizations in these coun-
tries need support (as they do), but because artists from our own region will benefit from working in new
contexts, not the least working together with other artists or collaborators in these environments. There
is no doubt that a country like Vietnam and a city like Saigon will soon have a strong art scene. This will
happen anyhow, through the sheer dynamics of the place. But substantial support would make develop-
ments easier and possibly faster, unless one believes in some kind of cultural Darwinism. | don't. Neither
do I think there is necessarily a need for more money. We just need to think differently, to understand that
much can be achieved with relatively small means in places like South East Asia. We need to structure the
support differently, and we cannot expect total reciprocity in regards of funding.

When collaborating with good artists, you get results different and far beyond what you expected. As
already mentioned, co-curator Sue Hajdu led the hard work of realizing SUPER STRUCTURES in its final
stages. | had just started on a new job in New Zealand and could not share all the fun and pain it means
to work with an extensive project as this. As can be seen on the project pages in this catalog, the artists
produced quite varied and challenging responses to the local conditions.

Allin all, no one remains the same after a project like SUPER STRUCTURES. For better or for worse, | realized
the difficulties of raising the funds for a project like this (and if you ask me if | would do it again, | would
say no). The artists and Sue showed how hard work and ingenuity could overcome almost any obstacles in
realizing SUPER STRUCTURES. Their experiences will bear fruit, long after this project, and some of the art-
ists will hopefully be back in the region again soon. The fact that we succeeded, each and all of us, shows
how we all learn to master our means of production, and that art can, if not challenge the actual ideolo-
gies and superstructures of a society, at least it can circumvent them, finding a third space in the city and
between the governing structures of a society in a state of vast and rapid changes. Maybe this finally was
a very Marxist project, in a very post-Marxist situation.
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BAI#1| P  Xay dung Siéu Ciu Truc

bai Pontus Kyander, déng giam tuyén SUPER STRUCTURES

Nha phé binh nghé thuat va nha giam
tuyén. Gido su khach mdi tai Pai hoc
Ewha, Seoul, Han Quéc. Giam déc nghé
thuat cong cong tai Hoi dong thanh phé
Auckland, New Zealand, ti thang 8, 2008.
CAc trién lam tiéu biéu: Domestic Affairs.
Five artists from Hong Kong (Malm& 2008),
Gustav Metzger, work 2006-7, Lund Konst-
hall and Zacheta National Gallery of Con-
temporary Art Warsaw), Seoul: Until Now!
(Charlottenborg, Copenhagen 2005), From
Dust to Dusk (2003), Ernesto Neto (2002),
Sur Face (2001), Water-front (2000), Nature
of Man (1998).

Giéng nhu moi thit khac trong cudc séng, du an SUPER STRUCTURES (SIEU CAU TRUC) bét dau tir mot
cudc gap g6 tinh c&. Nghé si kiém giam tuyén dén tir Viet Nam, Sue Hajdu va téi cung dugc mdi dén mot
hoi thdo cac giam tuyén tai Su kién Nghé thuat ndm 2005, dugc t6 chiic méi 2 nam tai Busan, Han Quéc.
Chung t6i da néi chuyén, réi cudc trd chuyén tiép tuc tai Seoul, qua thu dién tl, sau d6 lai gdp nhau lan
nita 8 Thanh phé H6 Chi Minh khi téi dén dé khao sat va cé budi néi chuyén tai a little blah blah, mét dién
dan nghé thuat dugc déng diéu hanh bai Sue va Motoko Uda. T dau dé doc nhiing con dudng, téi ndy
ra y tudng cung hgp tac lam mét du &n hodc mot cudc trién 1am. Toi dé nghi lam mét du an nao dé lién
quan dén chinh céi quy trinh hgp tac dy, dong thai o lién quan dén khong gian cong cong ctia TP. HCM.



Khéng gian cong cong & Viet Nam khéng hoan toan giéng nhu clia Tay Au. it ra 1a céi cach tiép can no,
va nhiing van dé quanh su ti€p can dé la rat khac biét. D6 1a mét hé théng chinh tri khac, vén cé su kiém
soat di nhién la chat ché hon vao nhiing bay t6 cong khai ctia ché d6 mét dang phai & Viét Nam. Mat khac,
nhu ching ta déu biét, Viét Nam dang trai qua nhiing thay déi ngoan muc, dang thuc thi nén kinh té tu
ban véi téc do tang trudng chi kém nudc Trung Quéc lang giéng. Di€u nay &t han tac dong lén khéng gian
cdng cdng, gidng nhu cac hoat dong thuong mai dang thay déi dién mao cla thanh phé, véi nhiing bién
quéng céo khéng 16, hop den, biéu nglr va con muédn thi ban c6 thé tu goi tén, tat thay dung quang céo
cho nhing tap doan da qudc gia ciing nhu cac cdng ty nudc ngoai va dia phuong. Nhiing chuyén dong
clia dong ngudi trén phé, ki€u cu xi clia ho, cach dn mac, tat cd moi thii, déu bi tac dong. Noi that su yén
tinh téi tiing biét & Sai Gon la tda nha cd ky dung lam Bao tang My Thuat. La mét trong vai khach tham
quan & céi kién trac thudc dia Phap xinh dep nay, t6i c6 thé nghe thay tiéng thanh phé ri rdm tu trén ban
cdng cua tang trén bao tang va nhin thdy nhiing chiéc xe may héi ha vong quanh, cé nhiing chiéc céng
kénh cha trén yén xe sau nhiing chiéc tivi hay tham chi ca cai tu lanh to. Can khat hang héa gis day con
manh mé hon ca nhing thi€u thén vé van hoa. Diéu d6 hoan toan tu nhién, khi nhiing liéu thudc clia hoat
dong van héa phé cap thud trudc da thanh qua liéy, su thigu thén khé chiu tir hoan canh &y dén gis dang
bién cudc s6ng hién dai thanh sy hién dai khong thé Ian vao dau duoc.

Toi dé xuat tén du an la SUPER STRUCTURES tur cach choi chit vai mét thuat nglr Mac-xit. Siéu cdu trac la
cd cau van hda, cong nghé va nhiéu thit khac clia mot xa hdi san sinh ra y thiic hé xa hoi, nhu la déi trong
cUa cdu trac nén, vén la “phuong thic san xuat” trong cing mét co cau xa hoi. Khi nang luc san xuat phat
sinh mau thuan véi siéu cau truc thi ngay luc d6 cudc cdch mang dugc cham ngoi. Khi xem xét hién trang
phat trién & Viét Nam, ta thdy song dé Mac-xit mé t& mét cach thu vi cach cai phuong thic sdn xuat hién
tai sé can bang cai siéu cau truc dang chiém uu thé nhu thé nao. Thdi gian sé tra 1oi.

Toi tudng tugng siéu cau tric nhu cai lusi ap dat 1én xa hdi, va nhu thé, né cling c6 thé la diéu ap dat 1én
két cdu vat chat cta thanh phé. Nghé thuat cling c6 thé [a mét siéu cau trdc nhu vay, mét sy can thiép va
la ngoai luc 1&n cai lugi d6 thi. Lusi chong ludi.

Diéu nay cho ra doi mét dang nghé thuat cdng cong mdi, rat khac vai nghé thuat cong cong hién dién &
Sai Gon hém nay, gém nhiing tugng dai cac anh hung va nhiing su kién vé vang trong qua khu, gan day
hay xa hon nita. Nghé thuat 8y ciing c6 thé la tugng dai, nhung & day c6 chut gi thiéu mach lac so v6i
nhimng gi ban mong ch& dugc nhin thdy trong mét thanh phé. Nhimg nghé si ctia SUPER STRUCTURES
dugc lya chon véi tiéu chi d6, bdi vi ngudi ta luén mudn lam viéc cung véi khdng gian va nhiing con ngudi
bao quanh ching. Sy hgp tac sé dién ra trén moi cap dé: gitta hai giam tuyén, gilta cac ca nhan va nhém
nghé si, gitta nhtng nghé si va cdng déng nghé si dia phuong. Du an con mudn tao nén tang cho nhiing
hop tac lau dai han, dé phat trién hinh mau cho nhiing nghé si va cac quy van héa dén lam viéc, trong cai
xa hdi ndng dong (dau van con bj kiém ché& mat chinh tri) nay. Day qua la mét cudc ti€p can mang tinh ly
tudng. Chuiing t6i con du kién t8 chiic mot cudc hoi thdo, nhung réi phai xét lai do nguén quy va tiém luc
¢6 han.Do d6, cuén sach nay la mot cach gidi thiéu nén tang thuc hién cho nhiing ai theo dudi nhiing ti€p
can cda riéng minh.

Nhiing ngudi tham gia du &n déu la nhiing nghé si séng va lam viéc & nhiing nuéc Béc Au: Phan Lan, Dan
Mach, Na Uy va Thuy Dién (vi mot s6 can nhéc vé thuc tién va tai chinh ma nugc thirndm, Ireland, da khéng
¢6 trong danh sach). Viéc lya chon khu vuc nghé thuat ay mét phan la do su gan gii va kinh nghiém lam
viéc clia ban than téi véi khu vuc dia ly dy. D6 cling 1a viing ¢4 lién két nhau vé mat chinh tri, khi tat ca cac
quéc gia & do6 da xay dung dugc mét phuong thiic nhe nhang va ém &i ma Cha nghia Xa hoi rat thuong
that bai khi thuc hanh, Ia tao ra mot xa héi “hoat dong hiéu qud’, véi mot hé thong an sinh xa hoi hoan
thién, chdm séc cho cong dan ctia minh. Bang cach nao dé, két qua dy dén that tu nhién, hodc da dat két
qua tat yéu la nhu thé trong thap ky vira qua, dé€ cho nhiing nghé si dugc lam viéc trong hoan canh mot
xa hoi dugc chu trong va mét quy mé réng mé clia mé hinh hop tac tap thé.

Cac ca nhan va nhém nghé si tham gia bao gém OLO (Marko va Pasi Karjula), COMPANY (Aamu Song va
Johan Olin), Minna Heikinaho dén ti Phan Lan, AVPD (Aslak Vibaek va Peter Dgssing), Bank & Rau (Lone
Bank va Tania Rau) tir Dan Mach, bd doéi Peter Johansson/Barbro Westling ti Thuy Dién, cudi cling la Sten



Are Sandbeck tir Na Uy. Y tudng lam viéc ch( y&u v6i nhom nghé si da c6 ngay tir lic bat dau. Nhiing khia
canh hgp tac dugc dat trong xuyén suét ca tién trinh, cdc nghé silam viéc riéng lé can phai tim dugc cong
tac vién tai dia phuong. Vi phuong thic dé va ca cac cach thic khac, SUPER STRUCTURES da chiing to
thanh cong khi dugc thuc hién ngay tai TP. HCM bdi Sue Hajdu, mua Thu nam 2008.

To6i phai thira nhan tinh thuc dung va “ca héi” tich cuc trong viéc chi cong tac véi cac nudc Bac Au. a little
blah blah 1a mét hdi nghé si khéng vu Igi, trong mét dat nuSc ma hau nhu khéng thé thanh 1ap mot t8
churc phi lgi nhudn ti chinh nudc d6. D& nhan thdy rang, khong cé mét nguén tai trg nao danh cho mét
t6 chiic nhu vay tir trong nudc. Khi muén tim nguén tai chinh cho mét du an tai Viét Nam, thi chdc han ta
phai tim nguén vén d6 6 mot noi khac.

D6 la su khac biét hoan toan véi cac nudc Béc Au. Nhu mét hé qua, nhu mét phan cla hé tu tudng dan
dudng vung Bac Au, nai cac quan hé hanh chinh hoat dong hiéu qua hon cd so véi hau hét cac quéc gia
khac. & @6 c6 nhiing t6 chiic cap vén cho nghé thuat mang tdm quéc gia hay chi gidi han trong néi viing
Bac Au. Ho cling c6 cam két chinh thuic 6n dinh lau dai véi Viét Nam, dién hinh véi vai tro clia Thuy Dién
trong viéc sat canh cing Mat tran dan tdc Giai phédng mién Nam Viét Nam va cudc dau tranh ctia nhan
dan Viét Nam trong nhiing nam 60 va 70. Téi da hy vong ta cé thé nhd cay vao su cam két do. Thuc té da
cho thdy t6i sai, khi cho réng sé c6 hé trg tuong tu cho nén vin héa nghé thuat méi dang phét trién doc
1ap tai Viét Nam, du chi la hé trg nhé giot ti cac nguén trg vén chinh thiic rét vao qudc gia nay. Cho dén
nam 2007, it nhat cling c6 t6 chiic SIDA cta chinh phd Thuy Dién da dé vao hang triéu déng Krona dung
riéng cho cac hoat déng van hda, diéu hanh bdi chinh phu Viét Nam, mét su lang phi tién cla, da bi dinh
chi ngay nam d6. That khéng may, mét hé trg nhu vay van chua dugc thiét lap lai trén linh vuc van hoa
dai chiing & Viét Nam, vén dang phai vat 1on cting thuc trang kinh té khdc nghiét cong véi nhiing gisi han
vé mat chinh trj.

Xay dung y tudng va mai cac nghé si to ra la cong viéc d& nhat cta du an. That khé ma hiéu ré cac té
churc dugc tai trg nay hoat dong nhu thé nao. B&i méi quéc gia méi khéc, véi cac chinh sach khac nhau
va phuaong thuic riéng biét tuy nghi dp dung. Trong mét thai gian dai, toi ¢ kinh nghiém lam viéc rat tét
v6i Quy Phan Lan danh cho Trao d6i Nghé thuat (FRAME) ciing nhu Déi tac Pan Mach Kunststyrelsen (Co
quan Nghé thuat Ban Mach). Téi khong ddm tréng cha vao t6 chiic OCA Na Uy, béi tdm hoat dong hep, c6
khi con hep hon t8 chuc laspis ctia chinh pht Thuy Dién v8n néi danh vi ma nhat trong hoat déng va ca
céch phan phéi nguén quy. That mia mai, quy Thuy Dién la

16n nhat trong tat ca.

Nhing nhan dinh trén da dung. Ching t6i da nhan dugc
nhiing hé trg quan trong nhat tr FRAME lan Hoi déng
Nghé thuat Phan Lan (tuy van khong da cho moi chi phi
di lai an & cta c& nam nghé si). Chung t6i da khong thé
tai trg cho b6n nghé si Dan Mach trong chuyén thuc hién
khdo sat Viét Nam clia ho tu Kunststyrelsen (do nhiing xdo
trén nhan sy bat thudng cua té chic nay trong hoi déng
xét duyét hé so & vong hai nén da khéng cé hé trg cho
nghé si). T OCA, nghé si Na Uy Sten Are Sandbeck dugc
vé mot chiéu dén Viet Nam; nhan dinh vé laspis Thuy Dién
da dung vi ching téi chdng nhan dugc gi ti ho. Tuy thé,
chuing téi da xoay x& nguén quy cho Peter Johansson/Bar-
bro Westling tif quy Béc Au.

C6 thé hiéu dugc rang kho long lam du an tai Viét Nam chi
bédng tién vé may bay. Do cac du &n clia chung toi déu dat
chi tiéu xin cdp von can ban ti Ban Van Hoa va Hoi déng
Bac Au trong diéu kién phai cé nghé si tham gia tu it nhat
1a ndm nudc trong viing Bac Au, cudi cling t6i ciing hoan
thanh chi tiéu tai chinh dé thuc hién SUPER STRUCTURES.



SUPER STRUCTURES

D06 la phan quan trong nhat trong viéc gay quy, nhan dugc tai trg ma khong phai ha thap tiéu chi cta dy
an, diéu ma cac ting don thudng budc phai lya chon dé dugc hira hen tai trg; tuy vay téi van chua cé da
diéu kién dé thuc hién nhimng diéu t6i ap 0. Chac khéng phai lan nay. Khdi phai noi, téi da khéc vi sung
sudng khi cudi cing ciing dat dt yéu cau.

Qua that d6 1a mot nhiém vu qué 16n, nd da 18y gan tron thdi gian réi clia toi trong vong mét nam rudi,
va néu dugc dat ra mot phé phan mang tinh cau trdc, n6 sé chi ra rang, viéc tim kiém mot cau trdc hodc
cd ché khac dé hé trg cac du an; khéng chi & cac nude tiing dugc goi la“Thé giGi Thir Ba’, ma con & nhiing
quéc gia va cac vung lanh thé; nhiing nai con c6 rat it, khdng thé tréng cdy nhiéu, hodc khong cé chut hd
trg nao cho nghé thuat tir phia chinh pha. Nhirng noi nay dong thai la mét trong vai khu vuc s6i dong nhat
trén thé gidi, xét vé mat phat trién Nghé thuat Duong dai. Lay vi du 1a Déng Nam A, noi nghé thuat duong
dai dang phat trién nhanh chéng ma khéng cé nhiéu quan hé hodc hé trg tir chinh phd. Theo cach nao do,
chiing t6i, cac nudc Béc Au, hay nhiing quéc gia néi chung, dang tién hanh cac chuong trinh hé trg hung
hau cho cac du &n nghé thuat quéc té, can phat trién nhiing hinh mau sao cho phu hop véi viéc giao luu
hgp tac véi cac quéc gia va vung lang thé nay, trong mot béi canh dia-chinh tri dang thay déi. Day khéong
han la do cac t6 chiic phi chinh ph va phi lgi nhuan & nhiing noi nay can hé trg (thuc sy la vay), ma la do
dugc cac nghé si ctia chinh cac nudc chiing t6i sé dugc Igi ti hoan canh lam viéc mai, hay chi it la lam viéc
cung véi cac nghé si hay cac cong su & nhiing dat nudc dé. Khéng con nghingd gi nita, mét dat nuée nhu
Viét Nam, mét thanh phé nhu Sai Gon sé cé mot nén nghé thuat manh. Khéng chéng thi muén, diéu nay
sé xay ra tu chinh ndi luc ctia né. Nhung mét chut hé trg sé gitp sy phat trién nhanh chéng hon, bat ké
ngudi ta cé tin vao hoc thuyét Bac-uyn van hoa hay khéng. Téi thi khéng. Téi cling chang tin la c6 thém
tién chut nia thi t6t. Ching téi chi can nghi khac, chi can hiéu rang sé dat dugc nhiéu thu chi véi chat
vén liéng nhdé & mét noi nhuDong Nam A. Chiing téi can xay dung cach hé trg theo kiéu khéc, ching toi
khéng thé cu tréng dgi hoan toan vao cac quan hé qua lai dé dugc nhan tai tra.

Khi dugc hop tac véi nhiing nghé si gioi, ta nhan dugc nhimng két qua rat khac va con hon ca mong doi.
Nhu da noi, dong giam tuyén Sue Hajdu da dam nhan viéc khé la chi dao SUPER STRUCTURES cho dén
phut cudi cuing. Téi chi mdi nhan cong viéc mdi tai Tan Tay Lan va chdng thé chia ngot sé bui véi ¢6 trong
moét du dn ¢é pham vi rong nhu thé. Nhu chiing ta thdy trén nhiing trang du an clia cudn sach nay, cac
nghé sy da tao ra v s6 cach dé déi dau véi nhiing thach thic cta thuc té dia phuong.

Nhin chung, khéng ai ma khéng thay déi sau mét du an nhu SUPER STRUCTURES. Bat ké thé nao, toi da
nhin thdy nhiing kho khan trong viéc kéu goi tai trg cho mét du dn nhu thé (néu ban hoi toi c6 lam thé lan
nira khéng, téi sé ndi khong). Cac nghé siva Sue da chiing té cach lam viéc cham chi va khéo Iéo sé vuat
moi tr@ ngai la thé nao véi SUPER STRUCTURES. Kinh nghiém clia ho sé dom hoa két qua, sau mot thai
gian dai nlia, c6 thé c6 ngudi sé sém trd lai noi day. Su that la tat ca chung ta da thanh céng, méi ngudi va
tat ca, ching ta da hoc dugc cach hoan thién phuong thic san xuat nhu thé nao, va rang nghé thuat cé
thé, néu khéng mudn nai la da thach thic cdc nhan thic thuc tién va siéu cau tric ctia xa héi, it nhat n6 da
khéo ludn qua chiing, tim 1dy mot khong gian thit ba trong thanh phé, gitta nhiing cau tric chd dao cda
mét xa hoi dang trong giai doan phat trién chong mat. C6 [ cudi cung thi day la mot dy an rat Mac-xit,
trong mot tinh huéng rat hau Mac xit.
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