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Ho Chi Minh City, Third World metropolis of eight million
people, is an urban system of awesome complexity. The par-
ticular form the rapidly changing cityscape takes is the result
of a plethora of sometimes competing, sometimes mutually
reinforcing local, regional, national and global processes. In
naming only some of the most important of these multi-scalar
dynamics, we might point to rural-urban migration, particu-
larly from the impoverished and overpopulated regions of
the adjacent Mekong Delta; industrialization, which is turning
parts of Saigon and neighboring Dong Nai Province into a gi-
ant industrial park; urbanization, which is making dormitory
suburbs of Saigon’s peri-urban agricultural lands; and social
polarization, including the gentrification in particular of those
inner city areas along the rivers and canals that used to house
the most marginal of the city’s residents. The impacts of cultur-
al globalization and consumerism are everywhere to be seen,
having thoroughly transformed the Saigonese streetscape
since taking firm hold in the 1990s. In youthful Saigon (60% of
Vietnam’s population is under 30 years of age), consumer iden-
tities and lifestyles are increasingly at the center of social life.
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Vietnam's recent economic growth is symbolized above all in the world’s highest rates of ownership of that
supreme object of desire, the moped. The “Honda’, and for increasing numbers the car, in turn symbolize
the social aspirations of young Saigonese by their promise of freedom of movement through a city of lei-
sure and spectacle—albeit on streets increasingly choked by traffic.

The artists participating in SUPER STRUCTURES were invited to engage with some aspect or other of this dy-
namic urban structure. While the project’s title evokes a whiff of classical Marxism—perhaps a bit of inten-
tional theoretical camp on the part of the curators—the seven Nordic artists/units involved in this project
proved, felicitously, to be working with a much more postmodern structural imaginary. In some cases, such
as Minna Heikinaho's Story of Ho Chi Minh City, this meant being explicitly deconstructive. In others, it came
out as a capacity to read and graft onto the already utterly poststructuralist arrangement of social life, pro-
duction, consumption, communications and movement that characterizes everyday existence in HCM City.

Peter Johansson/Barbro Westling chose to focus on the dimension of the inter-personal, and to reflect on
the way in which their relatively brief relationship with the city’s denizens was structured through social
and cultural difference. The performance piece KOLLAPS, the final act of SUPER STRUCTURES, expressed the
artists’ sense of ambivalence and humility before the challenge posed by this project. Thinking perhaps of
those curators who turn up in cities of the Third World, a little in the manner of carpetbaggers, to ‘discover’
unknown local talent, the artists wore oversized heads to signal their distance from these all-knowing art
world extra-territorials. Johansson and Westling instead chose to mask themselves, and to enact their en-
counter with their audience in the dark, thus showing themselves keenly aware of the speed limits placed
on meaningful engagement with a very different, very unfamiliar place like Saigon.

This heightened level of reflexivity about their relationship with their audience and with the city’s “natives”
invokes the epistemological critique of ethnography that took place within the discipline of anthropology
from the 1980s, but which had ramifications far beyond for our understanding of the nature of contact
and communication across cultural boundaries. In the simplest terms, this critique charges that historically,
anthropology’s “native” or “Other” is an effect of disciplinary discourse, and a product of the ethnographer’s
own subjectivity (Clifford, Marcus et al. 1986; James, Hockey et al. 1997). This critique has been important
also within an increasingly globalized contemporary art scene in which hyper-mobile curators and artists
have been compared to ethnographers. When taken to the limit, however, it threatens to induce ethno-
graphic (and artistic) paralysis, and to steer us away from the difficult task of approaching and knowing
the Other.

More recently, it has been argued that globalization provides a way back in to ethnography since, in an age
of global media and markets, the issue of reflexivity is now not just the concern of anthropologists, but is a
pressing issue for their informants also (Mazzarella 2004: 346-7). The same might be observed for Western
artists seeking to engage with and represent peoples and cultures in the non-West. The cosmopolitan and
multicultural nature of global cities means that their citizens are increasingly reflexive about cultural dif-
ference, and do not automatically assume a shared and unquestioned set of meanings and values in their
interactions with their fellow urbanites. In HCM City, this cosmopolitanism arises most obviously in places
such as District One, where interactions with foreign tourists and expatriates are common. More surpris-
ingly, however, it is also very much present in the outer parts of the city, where people of diverse regional
accents and identities, as well as of different ethnicities, routinely encounter each other in a more demotic
cosmopolitan milieu.

In KOLLAPS, Peter Johansson/Barbro Westling perhaps make similar observations and draw similar conclu-
sions when, despite the trepidation with which they begin, the artists complete their performance with
the hopeful gesture of binding together the hands of all in the audience with red thread. In doing so they
signify that despite the tentative process, visitors and hosts have indeed ended up entwined, and some
kind of inter-subjectivity has been achieved.

Minna Heikinaho is also motivated by a concern for the Saigonese Other in her work, although in a more
explicitly philosophically informed way. Her Story of Ho Chi Minh City is the continuation of a filmmaking



practice informed by a Levinasian ethics for the Other. She sees film-making as an open and disinterested
approach to the Stranger—a figure central not only to the ethics of deconstruction, but also, appropriately
enough, to the history of the sociology of the city. Simmel’s Stranger, the person “who comes today and
stays tomorrow’, famously embodies the dialectic of proximity and distance that characterizes social rela-
tions in the city. Interestingly, the strangers Heikinaho approached in making her film responded to her
quite small scale and personal questions about their experience of life in the city with a much larger scale
discourse: that of modernity and civilization. These Saigonese interviewees reacted to the novel situation
of being confronted by a foreigner with a camera by voicing their utopian imaginings of an orderly, mod-
ern and ‘civilized’ Saigon. Interviewees comment about the presence of rural migrants in Saigon and their
disruption of the neighborliness and security of the city. One even invokes as a vision of the future the ex-
ample of Phu My Hung, the model city across the river, built along forbiddingly strict lines by a Taiwanese
company and referred to by the locals as “Singapore”.

Before we despair at this naive enthusiasm for an exhausted version of modernity, I'd point out that all
of the Vietnamese people | have talked to who have actually lived in Phu My Hung have described it
as unbearably “buén” (sad and boring). Uncompromizing modernity is desired as spectacle rather than
reality in chaotic Saigon. No doubt this dystopic vision of an orderly, but empty and lifeless, streetscape
is a reflection of people’s disaffection with an urban landscape dominated by the truck, minibus, car and
motorbike, and plagued by uncontrollable flows of people, effluent and rodents. It may also be an indica-
tion of the fact that locals cannot (yet) imagine what a genuinely participatory space of Vietnamese public
life might look like.

To appreciate the importance of this politics of space it is worth looking in a comparative spirit at the ex-
perience of another Third World megalopolis, Colombian capital Bogota. Enrique Pefalosa, former mayor
of Bogota, felt that the unequal access to public space that prevailed in his city was so important a source
of social inequality that he poured a significant part of the city’s finances into improving public transport,
building a world standard network of cycle paths, and making sure that all the city’s residents had access
to green space. And indeed this space-centric policy seems to have had substantive and not merely sym-
bolic effects on the sense and actuality of urban citizenship and social belonging in Bogota. Heikinaho's
video arguably points to a (not yet fully articulated) desire on the part of Saigonites for just such an urban
policy.

In Vietnam’s modern history, Mandy Thomas argues, public spaces, and the crowds that gathered in
them, have been quintessentially socialist ones. She identifies the crowd which greeted Ho Chi Minh's an-
nouncement of Vietnamese independence in
Hanoi'’s Ba Dinh Square in 1945 as the archetyp-
al Vietnamese crowd (Thomas 2002). By con-
trast, Vietnamese post-socialism in the realm
of the market has led not to the rise of public
spaces and crowds associated with some kind
of post-socialist politics or other, but rather to
the privatization of space that was previously
public. Much of the public space that is left in
Saigon, with the possible exception of the city’s
few and very well used parks, is by and large
given over to the (exclusive) activities of con-
sumption and leisure. For the poor, access to
the center of the city is controlled in both for-
mal and informal ways: the difficulty and cost of
parking even a moped; the social intimidation
exercised by the big stores and the very streets
themselves, which have become associated
with privileged foreigners; and the vigilant po-
lice and private security guards who determine



who may properly inhabit these spaces and who
will be subject to suspicion.

In Saigon, flanerie is conducted not on foot but by
Honda. On Sunday afternoons friends invite each
other to “go around” (divong vong), an activity that
quite literally involves driving in circles around
the city’s main thoroughfares. This is, perhaps, a
form of access to the city’s symbolically important
places. But at what cost? Walking and cycling are
now practically impossible; nobody walks or rides
but tourists and the poor. There even exists now
a special class of policemen dedicated to helping
tourists cross the road, with their own particular
shade of lime green uniform! Poor locals however
must fend for themselves, and the itinerant sellers
carrying their wares on bamboo poles across their
shoulders are among the most marginal people in
the city.

Pasi Karjula and Marko Vuokola, who form OLO, chose just such a figure to form the centerpiece of their
work for SUPER STRUCTURES. In OLO NO: 45, a middle-aged woman, such as one might see on any given
evening carrying baskets of fruit or soup through the streets balanced on a bamboo pole, carries instead a
pair of disco mirrorballs. As she circles the seamy backstreets of District One, a natural audience is formed
by men sitting at cafe tables erected on the pavement, people seated waiting on motorbikes, house-
holders lingering in their doorways and children playing in the street. The tedium of the languid evening
is pleasantly interrupted by this apparition; the theatrical nature of the life of the street is momentarily
highlighted, before people return to their conversations, their everyday cares, or their childish games. It
is significant perhaps that OLO chose an itinerary which passes through this slightly insalubrious and, for
the moment, forgotten corner of District One. This is a part of old Saigon in which there still exists a life
of the street, rather than one of the barren highways that are now increasingly characteristic of the city.

Sten Are Sandbeck’s work is also in the manner of an interrogation of public space, although from the
viewpoint of the significance of the public image rather than from that of access and mobility. Sandbeck’s
eye was caught by the culture of the ubiquitous stamp that accompanies Vietnamese officialdom, and
his research photos feature an image of a pre-socialist stamp reading “Sai Gon-Cho Lon City", its authority
neutered by dint of being safely housed under glass in the History Museum. He was also diverted by the
stickers and stencils advertising sewerage pumping (rit hdm cdu) that festoon Saigon’s walls and tele-
graph poles. Public image-making is a highly politicized act in Vietnam, and the heroic socialist billboard
still marks the norm of the non-commercial public image. Thus even these minute acts of guerrilla adver-
tising become in HCM City the subject of endless morally panicked newspaper editorials. ‘Proper’ graffiti
is even more controversial, as Tuan Andrew Nguyen'’s 2008 documentary Vé Bdy (Spray It Don't Say It), a
preview of which | was lucky enough to see at a conference in Seoul, demonstrates.

Taking a leaf out of the book of the enterprizing sanitation vehicle operators who stick and stencil their
message across the city, Sandbeck had his own stamps made—ones featuring a schematic human fig-
ure—and ensured they would go on to live lives of their own by making them available to people at-
tending the SUPER STRUCTURES presentation. Sure enough, the stamped image is beginning to appear
around the city, not least on the staid walls of the Museum of Fine Art. If graffiti is a universal urban phe-
nomenon, perhaps this has something to do with urbanites’ intuitive understanding that the cityscape is
itself a kind of text. Sandbeck has inserted himself into this narrative of the city by initiating a furtive and
enigmatic dialogue with his erstwhile Saigonese neighbors, carried out on the city’s grimy walls.

Designers Aamu Song and Johan Olin, who form COMPANY, chose a different point of entry into Saigon’s
urban systems. Beginning with the casual observation that they both possessed Vietnamese-made shoes



purchased in Helsinki, the artists set out to learn more about the people who might have manufactured
them. In a very clever play on words suggested by SUPER STRUCTURES co-curator Sue Hajdu, the design-
ers gave the Vietnamese nickname D6i Mdi (“a new pair”) to their shoe story project. With a different tone
on the first word, this expression signifies Vietnam'’s 1986 policy of economic Renovation, D8i Mdi, which
has brought the nation an average of seven per cent GDP growth over the last ten years. D&i Mdi has also
brought the Export Processing Zones and the Taiwanese and Korean factories that subcontract for global
sports shoe manufacturers like Nike and Adidas. The largely female labor force that works in this sector
suffers harsh working conditions like non-negotiable overtime, poor workplace safety and frequent verbal
and even physical abuse from overseers, in addition, of course, to low pay. There were over five hundred
strikes over such issues in the HCM City-Dong Nai area alone in 2008. The government’s own economists
warn of the low quality of economic growth that Foreign Direct Investment in EPZs brings, and the risk of
Vietnam falling perpetually into a‘low cost labor trap’ whereby the nation’s unskilled labor must be offered
up for little more than survival wages until such a time as the venture capital behind the factories decides
to move elsewhere. COMPANY'’s logo for their Vietnamese shoe project, a cartoon version of a heroic so-
cialist poster featuring a Vietnamese family on a moped, suggests the artists are very much alive to the
irony of the fact that the historical path of Vietnam’s proud revolution should have led to this strange cul
de sac of the two “Doi Mois": Renovation, EPZs and lots and lots of new shoes.

Discovering wooden-soled shoes for sale on Saigon’s streets, COMPANY were inspired to design a series
of their own wooden-soled shoes, some of which mimic the form of the slick shoes made by the global
sportswear companies, but with wood in place of the hi-tech, shock absorbing synthetic soles. These hy-
brid shoes are particularly intriguing objects, not least for the way in which the wood, ‘weighs down’ the
otherwise feather-light sports shoe. As Naomi Klein has pointed out with some eloquence, the global




sportswear brands have taken commodity fetishism to new heights by divesting their products almost
entirely of any materiality at all. Nowadays one doesn’t buy a product, one buys a brand, an idea, a lifestyle.
When Nike closed its North American manufacturing operations it defended itself against the charge that
it had sent jobs offshore by saying that it had done no such thing: the jobs had, rather, evaporated (Klein
1999). Nike shoes are arguably the quintessential disembedded good. They are not marked one iota by
the cultural context of their production and, apart from that unavoidable “Made in Vietnam” label, they
bear no stain of the embarrassing scene of toil that ties them to the their actual physical makers in the
factories of Bien Hoa.

COMPANY have sought to interdict and reverse this process of hyper-commodity fetishization. In addition
to returning the materiality to the sports shoe by anchoring it to the earth with wood, they are returning
a Vietnamese ‘cultural smell’ to this standardized global product, turning it into a hybrid of a disembed-
ded and a ‘traditional’ good. The shoes are given a further layer of glocal flavoring by the introduction of
a Scandinavian influence, and the artists intend to set up their own global assembly line by continuing to
manufacture their shoes in Saigon and selling them in Helsinki. Ironically, these ‘traditional; ‘crafted’ shoes
are to be re-inserted into the transnational system that in the case of Nike and its ilk is entirely dedicated to
the dematerialization and eradication of the context of production. Quite contrary to this, COMPANY have
hooked into a more humanistic labor regime than that of the EPZ: their local partner, Thanh Tien, looks
more like a family business or cottage industry than anything else. They have been careful to record the
names and faces of their workers in their research materials, and one hopes the shoes' distant buyers will
find themselves invited into a personal rather than anonymous relationship with their makers. Perhaps
the producers and the consumers of these re-embedded shoes will find themselves in something more
like a traditional Vietnamese moral economy than a cold and anonymous relationship mediated by the
market. Clip clop.

In SUPER STRUCTURES, a group of Nordic artists had a few short weeks in which to find its feet in Vietnam,
conceptualize works in response to HCM City’s dizzying urbanscape, and then implement and informally
present them. It sounded like a tall order, and yet the artists participating in SUPER STRUCTURES rose to
the challenge of this sometimes unyielding city, producing a rich set of artistic strategies that engage with
an array of its systems, subjects, spaces and symbols.
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Doi thoai vai su khac biét:
Tiép can “ngudi la” Sai Gon

bai Ts. Ashley Carruthers

Thanh phd H6 Chi Minh, thi pht clia cac nudc Thé gidi thi Ba
vGi hon tém triéu dan, moét hé théng dé thi véi mic dd phic
tap dang né. Dac thu nay lam thay déi dién mao cta dé thj véi
mot téc d6 chong mat. N6 con la hdu qua cla tinh trang bao
hoa clia cdc m&i quan hé Iuc thi lién két, luc thi canh tranh gitia
cac dia phuong, ving mién, & tam qudc gia, lan toan cau. Khi
can goi tén mot vai nhan té quan trong nhat cla cai dong luc
da-vé hudng do, ta c6 thé chi ra ngay van dé nhap cu tir ndbng
thén ra thanh thi, dac biét la t nhiing ving con nghéo khé va
qua doéng dan cu clia viing dong bang sdng Clru Long ngay ké
bén; su cong nghiép hoa, von bién déi nhiéu phan cla Sai Gon
va clia tinh Béng Nai sat bén thanh khu céng nghiép khong 16;
tién trinh toan cau hoa, hién bién nhiing viing néng thén nlta
thanh thi ctia Sai Gon thanh khu nha ngt tro cGia nhiing nguoi




di lam trong thanh phé khi dém dén; su phan cuc xa hoi, bao gém ca su chuyén héa dé thj do thu nhap,
dac biét & nhimg khu vuc trong thanh pho, noi doc nhitng con séng va kénh da ting la nai cu ngu cla
nhiing cdng dan 'ngoai ria' ctia thanh phé. Nhitng hé qua cla tién trinh toan cau héa van héa va cta chu
nghia tiéu dung c6 thé nhin thay khdp noi, ching da hoan toan bién déi quang canh dé thi Sai Gon tur
nhiing chuyén d&i manh mé trong nhitng nam 90. & cai Sai Gon tré trung nay (60 % dan sé Viét Nam & do
tudi dudi 30), tinh cach va 16i séng tiéu diing ngay cang chi phéi di séng xa héi. Téc d6 tang trudng kinh
té cta Viét Nam gan day dugc hinh tugng hod vdi ti 1é cao nhat thé gidi trong viéc s& hitu thi phuong
tién dai dién cho sy ham mudn vat chat: chiéc xe gdn may. Chiéc "Honda", va su gia tang sé lugng cla xe
hai, lan lugt dai dién cho udc mudn xa hodi ctia nhiing ngudi Sai Gon tré, cho hoai vong clia su tu do dugc
dao quanh thanh phé trong sy nhan nha va phé truong - bat chap hién trang giao thong ngay cang un (.

Nhifng nghé si tham gia du an SUPER STRUCTURES (SIEU CAU TRUC) dugc mai tham nhap vao cac khia
canh xa héi clia cai cdu tric do thi ndng dong nay. Trong khi tiéu dé ctia cac dy an gai lai cai anh hudng
clia chl nghia Mac-xit ¢ dién, hodc c6 mang doi chit clia su phd dién mang tinh Iy thuyét c6 cha dich cla
ngusi giam tuyén. Nam nhém va hai nghé si viing Bac Au tham gia vao du an ching té, mét cach thuyét
phug, 16i ti€p can mang nhiéu anh hudng cta Cau truc hau Hién dai. Trong mét vai trudng hop, nhu trong
Cdu chuyén Thanh phé H6 Chi Minh ctia Minna Heikinaho, cau chuyén véi y nghia ré rang theo xu huéng
giai tda két cau. Trong cac du an khac, ching dugc hinh thanh nhu mét kha nang ghép néi vao cai nén
tang két cau, vén da mang tinh tuyét déi hau cau tric clia ddi sdng xa hoi; san xudt- tiéu thy, théng tin
lién lac va su chuyén dong, nhiting thanh t6 tao nén nhimng ban séc dac trung trong 16i séng cla cu dan
TP. HCM.

Peter Johansson/Barbro Westling dac biét chd trong vao céc khia canh lién ca nhan, dé phan anh qua
trinh tao dung méi quan hé gitta ho véi cu dan thanh phd; vén khac biét vé van hoéa va 16i séng; théng qua
nhitng méi quan hé chdp nhoadng va maéi mé. KOLLAPS (SU SUP ©0), man két ctia SUPER STRUCTURES;
dién ta cdm xtic mau thudn nhau: yéu- ghét va su khiém nhudng trudc nhitng thach thic cia dy an. Nghi
rang nhiing ngudi gidm tuyén do, nhimg ké ngao du dén nhimng thanh phd & Thé gidi Thi Ba, véi cai kiéu
clia nhing ké di do la, hong "kham pha” cac tai nang & dia phuong, hai nghé si mang cai dau I6n qua c&
dé lam dau cai khodng céch gilia ho véi cai thé gidi nghé thuat vugt ra ngoai moi lanh thé, vén chdng con
xa la gi. Johansson va Westling; thay vao d6, ho da tu che mat lai, réi dién cai man gap g& cua ho véi khan
gi trong boéng t6i, véi bong dang clia minh dang can trong kiém soat téc dé trong mot tinh huéng 16i kéo
day y nhi & mét nai rat khac, rat la nhu Sai Gon.

Chinh tu ban than méi lién hé ctia ho véi khan gia va véi cu dan “ban x(” dugc dac biét nhan manh ggi lén
phé phan nhan thdc ludn dan tdc hoc vén da dién ra trong quy dinh ctia nganh nhan loai hoc tit nhimg
nam 80, dau da cé phan nhanh xa xoi so vdi tdm hiéu biét clia chung ta vé ban chat cta su lién hé va théng
tin lién lac lién théng cac ranh gigi van hoa. N6i theo cach don gian, nhiing phé phan ham chira cac khai
niém “ban xd” hay “khac” cé tinh st hoc, nhan loai hoc la mét hiéu ting cta bai dién thuyét hinh luat, va la
sdn pham cda tinh chd quan ctia nha dan toc hoc (Clifford, Marcus va cac tac gia.1986; James, Hockey va
Cac tac gid.1997). Tinh phé phan ay la quan trong ngay ca trong quang canh nghé thuat duong dai dang
ngay cang bj toan cau héa, trong dé cac gidm tuyén, cdc nghé si siéu co déng hién dugc so sanh véi cac
nha dan toc hoc. Tuy vdy, khi cham dén ngudng, chinh diéu dé de doa gay nén sy mat cam giac dan toc
hoc (Ian tinh nghé thuat), va réi huéng ching ta chéch khéi cai nhiém vu kho khan la ti€p can va théng
hiéu ngudi khac.

Gan day, c6 tranh cai rang sy toan cau hda dan dén mét con dudng quay lai Dan tdc hoc, béi vi, trong thai
dai cta truyén thong va céc thi trudng toan cdu, van dé cla tinh phan than gig day khong con chi la méi
quan ngai ctia nhiing nha nhan loai hoc, ma n6 la van dé cap bach ctia nhirng ngudi cung cap tin tic nira
(Mazzarella 2004: 346-7). Vién canh tuong tu cing cé thé nhin thdy nai nhiing nghé si phuang Tay dang
muén tim kiém co hoi tham gia vao va réi mudn dai dién ludn cho con ngudi va cac nén van héa & nhimg
xU phi-Tay phuong. Tinh toan cau va ban chat da van héa cla cac thanh phé toan cau déng nghia véi viéc
cac cu dan clia ho ngay cang tu phong chiéu ca nhan ho lén sy khac biét van hda, va khéng ty dong hap
thu mot loat cac tap hgp y nghia va cac gia tri, von di tuong déng va chua hé dugc dat ra, trong méi tuong
giao véi nhitng ngudi 'déng huong thanh thi' cda ho.



G TP. HCM, Chti nghia Thé gidi hién hién ré rang nhat & cac khu
vuc nhu Quan Mét, ndi su giao ti€p vai khach du lich va nhiing
ngudi nuGc ngoai séng tai thanh phé rat phd bién. Ngac nhién
hon, diéu d6 cling xudt hién & nhiing noi bén ngoai thanh phg,
noi cu dan vai giong noi va nhan dang dia phuong ving mién
trén 1an, véi nhiéu dan toc khac nhau, ho gdp nhau déu dan
trong mot méi trudng mang tinh quéc té theo kiéu binh dan
han.

VG&i KOLLAPS, Peter Johansson/Barbro Westling c6 1&é da lam
mot cudc khao sat quen thudc va thao ra nhiing két luan quen
thudc, va réi, bat chap tam trang lo u bdi chinh diéu ma ho khoi
xudng, nhitng nghé si két thic man trinh dién mang nhing hua
hen: cot nhiing ban tay cua tat ca khan gia lai véi nhau bang chi
dd. Qua d6, ho muén chi ra rang bat chdp qua trinh e dé do xét
lic ban dau, khan gid va cac nghé sy sé bi bén chat vao nhau
trong doan két, nham dat t&i trang thai gan lién tam thic gilra
nghé sy va khan gia.

Minna Heikinaho ciing da bj thic ddy b&i méi quan tam vé

ngudi “Sai Gon Khac” trong tac pham ctia cd, mac du 1a ré rang

1a theo cdi cach biéu dat mang tinh triét ly. Cdu chuyén Thanh

phé H6 Chi Minh cla c6 la su tiép ndi cla thuc tién lam phim

dugc goi hing tU Luan ly hoc Levinas cho Ké Khdc. C6 xem

phuong thic lam phim nhu mét cach thic ti€p can c6i mé va

khong vu lgi véi Ngudi La, cét 16i cia né khong chi lién quan

dén khia canh luan ly cta su gidi tda cau tric ma, ma con kha phi hgp vai lich st Xa hoi hoc ctia thanh phé.
Ké La ctia Simmel trong hoc thuyét “Ngudi xa la’, ngudi “dén hém nay réi & lai ngay mai’, thé hién y niém vé
khoang céach cing nhu su gan gii ciia méi con ngudi déi véi ngudi la, cling chinh 13 ban chat cac méi lién
hé xa hoi ¢ thanh thi. That tha vi, ngudi la Heikinaho tiép can vai viéc lam cho thuéc phim cda ¢6 nhu la
mot 16i dép lai nhiing cau hdi nho nhé va riéng tu cdia cé vé kinh nghiém cudc séng clia moi ngudi trong
céi thanh phé mang trong minh nhiing cha dé dugc ban luan réng rai hon nhiéu: cudc tro chuyén vé su
van minh va tinh hién dai. Nhitng cu dan Sai Gon déu cé chit ngd ngang khi phai déi dién mét ngudi nudce
ngoai lam lam may quay phim va muén dugc 1dng nghe vé nhiting ky vong clia ho vé mot Sai Gon trat tu,
hién dai va “dugc van minh hoa”. Nhiing ngudi dugc phong van dua ra |i binh luan vé su ton tai ctia nhiing
ngudi nhap cu tir ndng thon tai Sai Gon, sy gdy vd cla tinh hang x6m lang giéng va vé tinh hinh an ninh
ctia thanh phé. C6 ngusi con néu 1én vi du vé Phi My Hung, mot dé thi ki€u mau bén kia séng, vén dugc
xdy theo nhiing dudng ké thadng bang gém guéc bsi mét cong ty Dai Loan va dugc nhic dén bai nhing
ngudi dia phuong nhu la mét “Sin-ga-po”, mot thit vién canh cla tuong lai.

Trudc khi chiing ta tuyét vong trudc niém thich tha chat phac danh cho mét phién ban day méi mét cda
su hién dai do, toi xin man phép chi ra rang: tat ca nhiing ngudi Viét Nam hién séng tai Phu My Hung ma
t6i da bat chuyén, déu mé ta cudc séng noi do la “budn khéng chiu néi”. Hién dai bang bat c gia nao la
mot vién canh clia nbi khat khao, bat chéap thuc té ngdn ngang cta thanh phé Sai gon. Ré rang tam nhin
sai léch vé mot cadnh quan dé thi ngan nap, nhung tréng réng va vé hon dé la su phan chiéu su bat binh
clia ngudi dan trudc mot quang canh phd thi bj thdng tri bdi xe tai, mi ni buyt, xe hai va xe gan may, bi dm
anh bdi nhiing dong ngudi cudn cudn, mét mai; khdng thé kiém soat néi. Diéu d6 ciing néi lén mot sy
that 1a ngudi dan dia phuong khéng (hodc chua) thé nao mudng tugng ra cai khong gian ly tudng can dy
vao cudc séng cdng cdng Viét Nam sé trong nhu thé nao.

DE& danh gia dung tdm quan trong cta chinh sach vé khéng gian nay, ching ta hay xem lai véi tinh than so
sanh kinh nghiém mot tha phi khéc ctia Thé gisi Thi Ba: thi d6 Bogota ctia Colombia. Enrique Pefalosa,
nguyén thj trudng clia Bogota, da cdm thdy rang su quy hoach thiéu can déi cac khong gian cong cong
xay ra tran lan trong thanh phé cia 6ng la nguyén nhan chinh dan dén sy mat can bang xa hoi, do vay
6ng da dé phan I6n nguén tai chinh cla thanh phé vao viéc phat trién giao théng céng cong, xay dung



mang lugi dudng danh cho xe dap dat tiéu chudn quéc té, va ddm bao rang moi cu dan cia thanh phé déu
¢6 quyén stirdung nhimg vung xanh. Va that sy, chinh sach Iy khéng gian lam trung tam dy c6 vé that su
dem lai két qua, chiing khéng don thuan chi la nhiing hiéu qua tugng trung; dua trén cdm nhan va trén
thuc t€ clia quyén cong dan dé thi, cing nhu nhitng yéu t6 xa héi khac & Bogota. Ngudi ta c6 thé cho rdng
phim cda Heikinaho dm chi nhiing khat vong (du chua hoan toan ré rang) & mét bé phan nguai Sai Gon
cho moét chinh séch d6 thi nhu vay.

Trong lich s hién dai ca Viét Nam; Mandy Thomas tranh luan; khong gian céng céng va nhiing dam
déng bao quanh ching, da 1a nhimng khéng gian ctia chl nghia xa hoi tinh tay. Ba nhan dang bién ngudi
chao mung H6 Chi Minh tuyén b6 nén Boc 1ap clia nudc Viét Nam tai quang trudng Ba Dinh Ha Noi nam
1945 nhu la nguyén mau dam dong Viét Nam (Thomas 2002). Ngugc lai, Hau Xa Hoi Cha Nghia, anh hudng
bdi thi trudng da dan dén khong phai sy trd day cdia nhimg khong gian va ddm dong cong cong két hop
vGi moét chinh sach Hau Xa Hoéi Chu nghia hay la mét hinh thai nao khac, ma la chinh la sy tu hiru héa
khong gian vén trudce day la cong hiru. Nhiéu khong gian cong cong & Sai Gon dang bi bé rai, ngoai trir
mot vai cong vién cla thanh phé dugc trung dung rat tot, hién dugc trao quyén st dung rong rai cho cac
hoat déng (mang tinh doc quyén) lién quan dén nganh tiéu dung va giai tri. D&i v6i ngudi nghéo, quyén
st dung khu vyc trung tdm cla thanh phé dugc kiém soat theo 16i ngam dinh 1an céng khai: su kho khan
va gid cao khi gUi xe, ngay ca véi xe may; cai 16i phan biét d6i xtr & cac ctia hang I6n, ngay ca trén cac khu
phd6 noi déc Igi la danh cho ngudi nudc ngoai do cac giao két mang lai nhiéu lgi nhuan; nhiing vién canh
sat trat tyu, va ngay ca nhimng tay bao vé tu ciing ndm quyén quyét dinh ai dugc ra vao noi nay noi khac va
nhiing ai sé bi ddt dudgi tam nghi van.

& Sai Gon, nhiing cudc rong chai, khdng chi thuc hién bing doi chan, ma la bing Hon-da. Vao nhing budi
chiéu Ch Nhat, ban bé ra nhau di dao vong vong, hoat ddng ma hoan toan theo nghia den c6 nghia la
1ai xe chay vong quanh nhiing con dudng chinh Ién cda thanh phd. Day co 1é la cach tham thu cac dia
diém quan trong ctia thanh phd. Nhung bang cach gi? Bi b va dap xe, hién nay la diéu khéng may kha
thi; nhung chang ai di bé hay dap xe ngoai trir ngudi nghéo va khach du lich. Gig day khu trung tdm con
xuat hién mot déi ngil canh vé dac biét nhdam gitp khach du lich bang qua dudng véi déng phuc mang
sac xanh la chanh! Ngudi nghéo git day lai phai ty xoay x&, ngudi ban hang rong véi quang ganh tre trén
vai la mot trong s6 nhing ké bén 1€ noi phé thi.

Pasi Karjula va Marko Vuokola, nhitng nghé sy tao nén OLO, da
chi chon nhiing hinh anh nhu thé lam trong tam cho dy &n SU-
PER STRUCTURES ctia ho. Trong OLO S6: 45, ngudi phu nit trung
nién, mét ngudi nhu bao ngusi khac ganh nhiing thung trdi cay
hodc ché chao trén vai di doc nhimng con phé khuya, tuy nhién,
& day chi lai gdnh mét cap qua cau guong san nhay. Khi chi di
vong quanh nhiing géc khuét nai dudng phé & Quan Moét, khéan
gia ty nhién la nhiing ngudi dan 6ng ngdi & cac quan ca phé via
hé; ngudi ng6i chd trén xe may, nhiing cht nha ding ngéng nai
clra nha va la tré em chai trén phd. Su té nhat ctia dém khuya vang
Iang bi khua lIén mét cach nhon nhao bdi sy xuat hién nay; ban
chat san khdu cta cudc s6ng dudng phé vé dém dugc nhan dam
1&n trong choc lat, trude khi ngudi ta quay lai véi cudc ndi chuyén
cla ho, ban tdm hang ngay cla ho, hay nhiing tro tré con ctia ho.
Y nghia cia OLO ¢6 1é ndm trong viéc chon ra mét 16 trinh di xuyén
qua cac goéc phé ran rgn déi khi bi lang quén nay clia Quan Mot.
Day la mot phan ctia Sai Gon xua cl, noi van tén tai cudc séng trén
dudng phé, hon la céi cudc song trén nhiing xa 16 khé khan dang
dan xam chiém cda thanh phé.

Du an cua Sten Are Sandbeck con dat ra mot cau hdi vé khong
gian céng cong, né thién vé y nghia thuat su clia quan canh cong
cong, hon la tinh goi mé& va co dong clia nd. Cai nhin cdia Sanbeck



bi cuén hut bai céi van héa con dau nhan nhan & chén cong sé gidy t& & Viét Nam, loat anh ghi lai tir tu
liéu thuc té€ ctia anh ¢ hinh anh mét con dau mang dong chir: “Thanh phé Sai Gon - Chg Lén', uy luc cla
né da bi trung hoa do bdi dugc luu gili can than trong I6p kinh cla Vién Bao tang Lich sd. Anh ciing bi
sao nhang bdi cac miéng dan va nhiing mang son xit “rdt ham cau” hién dang “thém hoa thém 13" cho céac
buc tudng va nhiing cay cot dién clia Sai Gon. Dung nén nhiing hinh anh biéu trung nai cong cong la mét
déng thai mang tinh chinh tri cao & Viét Nam, nhiing tdm bich chuong mang tinh than ctia Anh Hung Xa
H&i Chu Nghia hién van dang la tiéu chudn cho nhiing hinh dnh céng céng phi thuang mai. Do vay, nhiing
hoat ddng quang céo chép nhoang, Ién Iut kiu nhu vy & Sai Gon, dang trd thanh mot dé tai bat tan bay
td moi quan ngai vé phuong dién dao dc tai TP. HCM. Viét vé nghé thudt trén tudng “hgp phap” con gay
ban cai nhiéu hon, nhu véi cudc trung bay tu liéu ly thd mang tén Vé Bdy ctia Tuan Andrew Nguyen nam
2008, cudc trién 1am toi da may man dugc xem trudc day tai mét hdi thao & Seoul.

Phong theo cai cach ma cac dich vu vé sinh; quang céo dich vu ctia ho bang viéc dan va son xi s6 dién thoai
va dia chi lién lac ctia ho khép noi trong thanh pho, Sandbeck tu dat cho minh mét cai dau déng nhiing
con dau thé hién mét hinh ngusi gian lugc tin chdc rang ching sé tu ton tai theo cach riéng cla ching,
anh tidng cac con diu cho nhiing ngudi tham quan budi gidi thiéu SUPER STRUCTURES. Chéc hén nhiing
hinh anh tao ra bdi con ddu do, sé bat dau xuat hién khdp noi trong thanh phé, khéng chi trén nhiing vach
tudng tro li cla Vién Bao tang My thuat. Néu viét vé nghé thuat trén tudng la mét hién tugng dé thj phd
bién toan cau, c6 |& con nhiéu diéu phai lam dé ngudi dan nhan thic dugc rang chinh quang canh dé thi
da la mot ang van. Sandbeck da ném chinh cai toi cia minh vao cau chuyén ké vé thanh phé bang cach
khdi xudng mot cudc déi thoai ngdm ngam va bi an véi ngudi hang xém Sai Gon ngay xua c, dién ra trén
nhimng vach tudng thanh phé nhiéu byi bam.

Hai nha thiét k€ Aamu Song va Johan Olin, nhimng ngudi tao nén COMPANY, chon mét cach thuc khac dé
xam nhap hé théng dé thi Sai Gon. Bat dau véi cac quan sat thong thudng ma ca hai ngudi nam dugc tur
nhiing chiéc guéc lam & Viét Nam ma ho mua & Helsinki, hai nghé si b4t dau cudc tim hiéu vé nhiing ngudi
da lam ra ching. Vi cach choi chi Iau linh theo ggi y clia Sue Hajdu; déng giam tuyén ctia SUPER STRUC-
TURES, nhiing nha thiét ké dat cai tén B6i Mé6i cho dy an Cdu chuyén giay dép clia ho. Bang mot giong doc



khéc cho tir dau tién cla tén du an, nghia ctia cum tir &m chi chinh sach d6i méi kinh té nam 1986 & Viét
Nam, vén da mang lai cho quéc gia nay ti 1é tang trudng GDP binh quan bay phan tram trong vong mudi
nam qua. DSi Méi cling dem dén cac Khu Ché Xuat (KCX) cing cac nha may cla Dai Loan va Han Qudc
vén thuc hién cac hgp déng gia cong cho cac nha san xuat giay thé thao toan cau nhu Nike va Adidas.
Mot luc lugng nhan cong nir hung hau trong nghanh nay phai lam viéc trong diéu kién lao dong vé cung
khac nghiét nhu la lam thém gid vo diéu kién, tinh trang an toan lao déng toi té cdng vai cac ngugc dai vé
tinh than va bang 16i néi tir cac déc cdng, cling I1é hién nhién la vdi tién luong thap. Da c6 hon ném tram
cudc dinh cong vai cac ly do néu trén tai khu vuc TP. HCM-Déng Nai chi tinh riéng nam 2008. Cac chuyén
gia kinh té chinh phti cdnh bao vé su tang trudng kinh té€ c6 chat lugng thap ma Bau tu Nudc ngoai Truc
tiép tai cac KCX mang lai, Vit Nam c6 nguy co rai vao “céi bay clia nhan cong lao déng ré mat”. Lao dong
khéng lanh nghé ctia quéc gia hién dugc dé nghi trd cdng cao hon mot chit so véi mon tién luang chi du
sOng qua ngay, cho téi cai ngay ma cac nha dau tu doi déng von cuia ho di quéc gia khac cé gid nhan cong
ré han. Biéu trung cia COMPANY cho du &n giay Viét Nam cla ho la phién ban hoat hinh cGia mét tranh c8
déng, theo kiéu Anh Hung Chu Nghia Xa hoi, véi hinh dnh mét gia dinh Viét Nam trén chiéc xe may, hinh
anh ggi lén rdng cac nghé si rat quan tam téi su that mia mai vé truyén thong Cach mang déng tu hao ctia
Viét Nam dang c6 co dan dén cai ngd cung la lung ca hai suD8i Mai/Déi Mai: Cai cach, KCX va nhiéu, that
nhiéu nhiing doi giay mai.

Sau khi kham pha nhiting déi guéc gé ban trén cac dudng phé Sai Gon, COMPANY ¢6 cdm hing thiét ké
mét loat nhiing déi giay dé€ gé cua riéng ho, mét vai déi trong s6 d6 nhai theo ki€éu dang nhiing déi giay
lang lay do céc cong ty phu kién thé thao toan cau san xuat, nhung la d& gé thay vi dé chat liéu téng hgp
chéng séc cong nghé cao. Mdy dbi giay lai kiéu, that su la vat kich thich td mo khéng chi do béi céi d& gb
“ndng trich” thay vi gidy thé thao nhe nhu 16ng héng. Nhu Naomi Klein da chi ra véi chat phép tu ti, cac
nhan hiéu thé thao toan cau da mang su sung bai hang héa lén mot cdp d6 méi bang cach 16t bd hoan
toan tinh vat chat thun tdy trong cac san phdm ctia ho. Ngay nay ngudi ta khéng don gidn mua mét san
pham, ho mua cai nhan hiéu, y tudng, mua cai 6i séng né tao ra. (Khi Nike ngung cac hoat doéng san xuat
cla ho & Bac My, ho chéng choi véi cac 16i cdo budc vé viéc da mang céac viéc lam ra khai lanh thé bang
cach bién ho rang, ho dau cé lam cai viéc d6, ma la do cac cong viéc lam da boc hoi (Klein 1999)). Giay Nike,
hién dugc cho la thi hang cé chat lugng tinh tuay bi tdy chay. Ho chéng ghi dugc chit diém nao trén khia
canh van héa san pham va ngoai cai nhan “San xuat tai Vit Nam” khéng tranh dugc, ho ciing khéng gidu
ndi cai vét nha clia quang canh |1an ban clia cong viéc cuc nhoc tréi budc ho vao nhitng ngudi sdn xuat
bang xuong bang thit trong nhiing nha méy & Bién Hoa.

COMPANY tim cach ngéan chan va dao ngugc cai tién trinh sting bai hda thai qua hang héa. Cung véi viéc
mang tré lai tinh vat chat cho nhiing déi giay thé thao bang cach kéo ching vé su moc mac véi g, ho
két hgp cai “mui van héa” Viet Nam vao thi san phdm da dugc chuan hoéa toan cau, bién ching trd thanh
mét san phdm hoa tron gidia thir hang bi tdy chay va mét san phdm “truyén théng”. Nhing dbi giay dugc
nang lén tdm toan cau véi anh hudng ctia phong vi xt Xcang-di-na-vi, nhimg nghé si du dinh thanh lap
mét day chuyén san xuat toan cau dé tiép tuc san xut nhiing mau giay cla ho tai Sai Gon va ban ching &
Helsinki. Mia mai thay, loai giay “truyén théng’, “lam bang tay” nay sé dugc gan vao lai cai hé théng xuyén
quéc gia, trong khi Nike va cac hang san xuat tuong tu dang loai bo cac dau an riéng clia quéc gia va van
hoa clia cac dan toc trén cac san pham cla ho, lam ching mang mét dinh dang phé théng toan cau. Hoan
toan trai ngugc vai diéu dé, Song va Olin da gan két véi moét hé théng lao ddng mang tinh nhan ban hon
cdi hé théng ctia cac KCX: cong su tai dia phuang ctia ho, Thanh Tién, cdng ty nay trong giéng nhu la mét
€6 s6 gia dinh hodc mét xudng san xuat nho tai nha. Ho can than ghi chép nhiing céi tén, nhiing guong
mat clia nhing ngudi thg trong cudc tim hiéu chat liéu, hy vong rang ngudi mua giay phuong xa sé cdm
nhan dugc su gan gii véi sdn pham, hon 1a mot méi lién hé khoéng tén vai nhitng ngudi lam nén chung. C6
18 nha sdn xuat va ngudi tiéu diing cia nhimng chiéc giay dugc “don nhan tré lai” nay sé tim thdy chinh ho
trong diéu gi d6 cta dao duc kinh doanh mang dam truyén théng Viét Nam, hon la cai kiéu quan hé lanh
lung, vé danh, bi tréi budc bai thi trudng loc coc.

Vé6i SUPER STRUCTURES, mot nhém cac nghé si viing Bac Au chi ¢é vai tuan ngén ngdi dé tim hiéu Viét
Nam. Dua trén cai b&i canh dé thi“chéng mat” ctia TP. HCM, nhiing y tuéng nghé thuat dugc, nhen nhém,
hinh thanh, va phét trién thanh nhiing du én nghé thuat sau dé duoc gigi thiéu mot cach than mat dén



cdng chuiing. Viéc dé nghe nhu mét doi hdi cao, tuy vay, cac nghé sitham
gia SUPER STRUCTURES da vugt qua nhiém vu khé khan tai cai thanh phé
doi luc khé ma khudt phuc nay, dé dua ra nhiéu gidi phap nghé thuat,
nham tham gia vao hang loat nhiing van dé, nhiing khéng gian va nhimng
biéu tugng cla chinh thanh phé nay.
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