ESSAY #3 | P  Strictures, Superstructures, and Supermodels

by Viét L&

Lately, Vietnam has been obsessed with supermodels and pop stars (an obsession | also share). How
did a socialist country shift attention from military strictures to market structures, from propaganda to
pop? Karl Marx proposed a “base/superstructure” model of society: the “base” (economic foundation)
underlies the “superstructure” (political, cultural, legal, and ideological activities).' In a model of reciprocal
interactions, shifts within the base are reflected in the superstructure and vice versa. Cultural theorist
Raymond Williams argues that the relationship between economic and cultural activities is a complex
circuit and that Marx’s framework isn't solitary and static, but rather an interdependent, dynamic process.?
Following these insights, what dialectics can be observed between Vietnam’s rapid economic changes
and its superstructure, including local art scenes and artists’ lives?

In Vietnam, highly successful ‘commercial’ films such as Nhing Cé Gdi Chan Dai (Long legged Girls) and the
box office record-breaking Gdi Nhdy (Bar Girls) signal a new genre: productions dealing with sex, drugs, high
fashion (liber-models!), homosexuality, prostitution, AIDS, among other topics previously unaddressed
in public discourse.3 These Hollywood-inspired, government sanctioned “propatainment” films mixing
sensational story lines with subtle moral messages, are a radical break from earlier government-funded
propaganda films. V-Pop and Viet Wave, or Vietnamese pop music and film, have created an explosion of
pop stars, products, and discourse fuelled by youth culture. Overseas productions such as the musical
variety show, Paris by Night and films by Diaspora filmmakers such as action-adventure box-office hit The
Rebel— jointly produced in Vietnam—also question authenticity and blur distinctions between home/
exile, First World/Third World, high/low.* These larger trends hint at the fact that social and political
discourse, and cultural production and consumption are not simply limited to specific national, ethnic
and diasporic boundaries; they traverse many disparate borders, and are part of larger superstructures.
Cultural theorist Mary Louise Pratt notes these “contact zones” create unforeseen social, cultural, and
economic interactions—new structures of being and seeing.®

Back to the Future

Vietnam'’s rapid economic growth—launched by the socialist government’s 1986 open door D&i
Méi policy—has resulted in vast socio-economic and cultural changes. In the three decades since the
gradual movement from communism to a socialist-capitalist political economy, Vietnam has embraced
globalization: advertisements are everywhere; the presence of foreign investors can be seen in the
changing infrastructure of urban and rural areas and constant urban construction. Despite the current
inflation (and global economic crisis), Vietnam has been one of the fastest growing economies in Asia. Its
entry into the World Trade Organization promises that future trade expansion will continue.”

The increased international flows of tourism, commerce and culture in Vietnam have profoundly affected
the development and proliferation of contemporary art.® Much of Vietnamese cultural and artistic output
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produced in the three decades prior to B&i Mdi was government-sanctioned propaganda, fueled by
artist-workers. Vietnamese artists began to cater to foreigners in the late 1980s by producing Fauvist
interpretations of serene landscapes, occasionally populated by women in flowing do ddi (traditional
dress); some have made millions.? These lush palette knife paintings still dominate commercial galleries, of
which at least a dozen exist in each of Ho Chi Minh City (also known by its original name, Saigon), Hue and
Hanoi. Contemporary art spaces featuring thought-provoking work are more rare. Nonetheless, Socialist
Realism and silk and lacquer paintings remain the dominant genres officially recognized by the state and
featured in national museums.

The shift from a domestic market of state patronage to a foreign market geared towards private collectors
and an international audience has been both a boon and burden for various artists and represents a
dramatic shift in base and superstructure. There is, however, still relatively little government support
for conceptual contemporary art' with no government funding agencies or grants available. Some
funding sources do exist through foreign embassies, programs or institutions but despite the emerging
international and local media hype around Vietnam’s art scene, there is still no substantive long-term
investment to support contemporary art institutions and education.

In Vietnam, any public event, exhibition, screening, talk or panel must first be screened and approved by
government cultural committees, in a process that can take several weeks. Sensitive subjects may include
religion, economics, sex or politics (as in all parts of the world, to varying degrees). Sometimes artists
self-censor their works or use subtle forms of critique. Spaces may opt not to apply for permission for
presentations or exhibitions—'private’ events don't need the official permission required of public affairs.

There is no university-level conceptual art education or training in Vietnam, only formal lessons on color,
composition, and rendering from models which are based on the curriculum established by the French.
Local Vietnamese artists glean their knowledge about art theory, experimental practice, and international
art history from their own research, residencies or study abroad, and a mostly informal network of salons
and workshops.

The first official art school of Indochina (modern-day Vietnam, Cambodia, Laos), L'Ecole des Beaux-
Arts D'Indochine (later renamed Hanoi College of Art) was opened in Hanoi, in 1925. It sought to
teach Vietnamese locals “modern” (i.e. European) fine arts techniques. During the same period, schools
emphasizing craft emerged in the south."” Now, fine arts education can be found at the Hanoi Fine Arts
University, the Ho Chi Minh City Fine Arts University and the College of Arts, Hue University. The Hanoi
Fine Arts University has recently added video classes in an attempt to update its curriculum. The Royal
Melbourne Institute of Technology (RMIT), which offers design and video classes within its Multimedia




program, is a fully foreign-owned international university with locations established in HCM City in
2001 and Hanoi in 2004, although its focus is commercial. These institutions develop artists that have
great technical skills, but not necessarily the conceptual rigor privileged by the international art world.
Performance art, video art, conceptual art, and public art are relatively new and considered “cutting-edge”
in Vietnam.

Of Two Cities

Cultural anthropologist Lisa Rofel has argued for a framework of “discrepant modernities”which challenges
universal/local binaries in discussions of modernity, subject formation/identification, and consumption.
Being attuned to the fact that modernity is not a singular, uniform destination point can provide a richer
conception of uneven and parallel socio-economic developments of nation-states across the world.
For instance, third worlds exist in first worlds and vice versa. Vietnam'’s development is an example of
Rofel’s model; new identities and identifications are forming. Shifting government policies, economic
development, international investments all impact its local and regional constituents, including expats,
farmers, and city slickers, from Hanoi to Saigon.

Hanoi—a medium sized garden city filled with French colonial buildings—is the cultural and political
capital of Vietnam and is the home of most official organizations such as the foreign cultural institutions,
Goethe Institut, LEspace (French cultural institute), and the British Council.”? These have a range of cultural
programming, including regular exhibitions of Vietnamese contemporary art. Socially and critically
engaged work is often supported by these centers, where artists can enjoy some degree of diplomatic
immunity.'®

A rich artists’ network supportive of experimental art includes Nha San Buc, which has served as
a performance and exhibition space and a local artists’ hangout, Dao Anh Khanh's performance
extravaganzas,' and workshops organized by local artist and organizer Tran Luong. Contemporary
commercial galleries such as Art Vietnam Gallery, Suffusive Gallery, Studio Tho, and Maison des Artes
add to the breadth of work shown. The recently built Viét Art Centre, affiliated with the Hanoi Fine Arts
University, has hosted exhibitions and events for contemporary Vietnamese and international artists,
designers, musicians and architects.

Miss(ing) Saigon

Meanwhile, Saigon is known as Vietnam’s economic center. A sprawling metropolis: constant high-rise
construction, sidewalk vendors, looming billboards, endless motorcyclists merge in the mind’s eye.
In the past few years, art activity has been bustling in Saigon and a diverse array of art exhibitions and
programming is on offer through galleries and websites.” Foreign cultural institutions such as IDECAF
(French cultural center) and British Council hold cultural events although their programs are less ambitious
than those in Hanoi, and are less central to the city’s cultural community. Meanwhile, a little blah blah’s
interest in artistic interventions in public space sets it apart from some of the “white cube” approaches.
Public performance art and artistic public engagement has had more institutional support, and thus a
longer history, in Hanoi.




The works created for SUPER STRUCTURES embody the vibrant local and global interactions that
shape the fast-paced city. The project fostered exchange and reflection on the seismic structural shifts
in Saigon. Organizing such a project based on local engagement by non-local artists can be a difficult
endeavor in Vietnam, purely on a logistical level. There are language and cultural barriers. The lack of
existing infrastructural support means sometimes having to start from zero. But the inherent challenges
of this project speak of the structures and strictures which make Saigon and international collaborations
compelling. Contact zones create new ways of being and seeing, new modes of meaning.

Less than a handful of art spaces make up the Saigonese scene, where almost everyone is a familiar
face. The scale of the developing scene is still rather intimate compared to Paris, Tokyo, or New York but
these cities exist in the First World; Vietnam was one of the world’s poorest countries only decades ago.
However, such linear comparisons of economic and cultural “progress” are skewed; as noted, “discrepant
modernities”existin tandem. The relationship between base and superstructure is complicated. In Vietham
the structures (critical mass of art spaces, local collectors, state funding) have not been in place to support
certain levels of cultural activity. But that is slowly but surely shifting. One can sense the electrifying
charge of change and experimentation in the air.

The changing face of Vietnam is exemplified by its artists, entrepreneurs, actors, teachers, among myriad
others. Saigon’s throbbing urban and artistic pulse has been indelibly shaped by Béi Méi market reform:
socialist ideology merges with consumer desires. As a modernizing state, new identities are forged,
new ways of being and identifying within a global economic order. Vietnamese subjects are no longer
conceived or represented as a unified proletariat fighting for a common good; they are becoming
individual consumers with distinct desires and wants. Case in point: propaganda has been largely
displaced by target-marketed billboards throughout the country. As cultural attitudes change, so does
cultural activity. Saigon uniquely embodies the surprising links between and culture and commerce,
supermodels and superstructures.

1. Karl Marx, A Contribution to the Critique of Political Economy, Moscow: Progress Publishers, 1977.

2. Raymond Williams (November-December 1973).“Base and Superstructure in Marxist Cultural Theory”. New Left Review (82).

3. Mana Magat, “Sex and Drugs Sell,” from Eastern Horizons, No 14 June 2003, UN AIDS: Joint United Nations Programme on HIV/AIDS,
fhttp://www.unaids.org.vn/event/sexndrugs.htm, November 24, 2006, online.

4. For more on transnational Vietnamese music, refer to Caroline Kieu Linh Valverde’s article “Making Music Transnational: Sounds of Home,
Resistance and Change," Amerasia Journal, 29:1.

5. Mary Louise Pratt, Imperial Eyes: Travel Writing and Transculturation (London: Routledge, 1992).

6. For more on the development of the Vietnamese economy over the last several years, see the following articles: Keith Bradsher,
‘Vietnam’s Roaring Economy is Set for World Stage New York Times,"World Business, 25 October 2006; Clay Chandler and Sheridan Prasso,
‘Vietnam VROOM: Asia’s Second-Fastest Economy Takes the Global Stage’, Fortune Magazine, 21 November 2006; Michael C. Mohnihan, ‘The
Ho Chi Minh City Statement;, Reason Magazine, 26 February 2008; Martha Ann Overland, 'Vietnam’s Troubled Economy;, Time Magazine, 9
June 2008.

7.'General Council approves Vietnam ‘s membership; 7 November 2006, Press Release, World Trade Organization, http://www.wto.org/
english/news_e/pres06_e/pr455_e.htm;Vietnam Joins WTO, World Trade Organization, 11 January 2007, www.wto.org/english/news_e/
news07_e/acc_vietnam_11jan07_e.htm.

8. For more on globalization and its impact on contemporary art, please refer to Charlotte Bydler, The Global ArtWorld Inc.: On the Globaliza-
tion of Contemporary Art, Uppsala University, Uppsala, 2004.

9. Art historian Nora Taylor has written extensively on contemporary art in Vietnam: Nora Annesley Taylor, Painters in Hanoi, University of
Hawai'i Press, Honolulu, 2004; Nora A. Taylor,'Whose Art Are We Studying? Writing Vietnamese Art History From Colonialism to the Present,
from Studies in Southeast Asian Art: Essays in Honor of Stanley J. O’ Connor, Southeast Asia Program Publications, Cornell University, Ithaca,
New York, 2000.

10. Nonetheless, a good indicator of potential change is the bi-annual Hue Festival, which showcases artists and performances (visual art,
music, theatre, performance art, traditional arts and so on) from twenty-seven countries.

11. For further detailed information, see Nora Annesley Taylor, Painters in Hanoi, University of Hawai'i Press, Honolulu, 2004.

12.The British Council also supports Hanoi Grapevine, a website and group e-mail list which features ongoing updates on cultural events
in Hanoi and Saigon: www.hanoigrapevine.com

13. Describing the avant-garde art scene, critic and painter Joe Fyfe notes: ‘The Vietnamese government has not been friendly to this work
and the artists have felt more comfortable with the extra ring of protection that an international organization provides. Joe Fyfe, ‘Report
from Hanoi, Rienke Enghardt and Tran Trung Tin at Art Vietnam, Hanoi,artcritical.com, November 2006, http://www.artcritical.com/fyfe/
JFHanoi.htm

14.Pao Anh Khanh's website: http://www.daoanhkhanh.com

15. For detailed information, please see the listings at the end of this catalog.



ESSAY #3 | P | Siéu gidi han, Siéu cau tric, va Siéu mau

bai Viét Lé

Viét Lé la mot nghé si, ngudi viét kiém giam
tuyén doc lap. Anh da tét nghiép Thac si My
thuat tai truong Dai hoc California, Irvine, nai
anh déng thai giang day bé mon sang tac
nghé thudt va van héa nghé thuat. La Ung
c( vién tién si tai Dai hoc Nam California, Lé
hién dang tién hanh céng viéc nghién cltu
va dinh cu tai ving Déong Nam A.

Dao gan day, Vit Nam nhu bj am anh bdi cac siéu mau va ngdi sao (mét &m anh ma t6i cling mang trong
minh). Lam thé nao mét dat nudc Xa hoi Chi nghia thay hinh di dang tr mét mau hinh quan su sang cau
trac thi trudng, tir van hod tuyén truyén sang van hod dai chiing? Cac Mac da chi ra hinh mau “cdu trdc
san/siéu cdu trdc” ctia xa hoi: cdi“san” (nén tang kinh t€) ndm bén dudi cai “siéu cau trac” (cac hoat dong
van ho4, chinh tri, phép ly va tu tudng)! Dudi hinh thuc clia cdc méi quan hé tuong hé, cac thay déi bén
trong cdu truc san dugc phan chiéu lén siéu cau trdc va ngugc lai. Nha ly luan van hoa Raymond Williams
cho rang maéi quan hé gilta kinh té va céc hoat déng van hoa la mét vong phtic hgp va rang cac nghién
cltu c6t 16i clia Méac khong ding riéng va & trang thai tinh ma mat khac, chiing l1a moét tién trinh ¢6 tinh
déng luc va phu thudc 1an nhau? Véi cac quan diém nay, nhiing bién chiing nao sé dugc phé bay ra gilta
céc thay déi kinh t&€ nhanh chéng ctia Viét Nam va céi siéu cau tric cla n, bao gém ca quang canh nghé
thuat va d&i s6ng clia cac nghé si?

& Viet Nam, nhimg bd phim thanh céng 16n “vé mat thuong mai” nhu: Nhiing C6 Gdi Chan Dai va bd phim
pha ky luc phong vé Gdi Nhdy bat dén xanh cho cac thé loai mai: cac xuat pham dé cap tdi tinh duc, ma
tuy, van dé thoi thugng (iber-models! - siéu mau), déng tinh luyén &i, mai dam, AIDS, chen gitta cac dé tai
trudc day chua dugc nhéc dén trong cac ban luan céng khai’ Cac phim mang hoi hudng Ho-li-ut va dugc
chinh pha phé chuén tinh “tuyén truyén gidi tri” nay pha tron mach truyén cdm déng véi nhiing théng
diép dao duc nhe nhang la nhing thay déi can co gan day & dong phim tuyén truyén dugc chinh phi cap
vén. V-pop va Lan séng Viét, hay la dong phim, nhac tré Viét Nam da tao mot sy bung né cac ngoi sao tré,
cac san pham va cac tham luan dugc cham ngoi bdi nhiing ngudi tré tudi. Cac san pham van hoa hai ngoai
nhu Paris by Night va nhing bo phim ctia cac nha lam phim xa x( vi du nhu bo phim hanh dong - phiéu luu
an khach Dong mdu Anh hiing dugc hgp tac san xuat tai Viét Nam dat ra van dé vé tinh nguyén ban va ban
sac da bi lu ma gira khai niém qué huong/tha huong, Thé gidi Thit nhat/Thé gisi Thu ba, cao/thap.* Cac
khuynh huéng mé rong nay am chi vé mét su that vé cac dién luan xa hoi va chinh tri, cac san phdm van
hoa va tiéu dung chdng con don gian bi gidi han trong khudn khé mét quéc gia, mét dan toc hay cac ranh
gidi luu vong nao; chiing tran qua nhimg dudng bién khac nhau, va la mét phan clia cac siéu cau tric sau
rong hon. Nha ly ludan van hoa Mary Louise Pratt ghi nhan cac “vling ti€p xuc” nay tao nén cac mai tuong
tac xa hdi, van hoa va kinh té€ khong thé tru tinh truéc - mét dang thic méi ctia su ton tai va nhan thic’

Su tang trudng nhanh chéng clia kinh té€ Viét Nam do bai chinh sach d8i méi kinh t€ ctia chinh phd nam
1986 tao nén nhing thay déi vugt bac & linh vuc kinh té xa hoi va van hoa. Trong vong ba thap nién ké tur
nhiing chuyén dich dan dan tir nén kinh t€ bao cap sang nén kinh té chinh tri Tu ban - Xa héi Cht nghia,
Viét Nam dang nhuém mau toan cau hoa: quang cido khap moi noi; su hién dién clia cac nha dau tu
nuéc ngoai thay ré trong nhiing thay déi vé co s& ha tdng & viing néng thén ciing nhu chén thanh thj va
nhimng cong trinh khéng ngting moc 1én. Mdc du bj dnh hudng bai lam phét (va khiing hoang kinh té toan
cau),Viet Nam hién van la mét trong nhiing nén kinh té phat trién nhanh nhat & Chau ASViéc Viét Nam gia
nhap T8 chiic Thuong mai Thé gidi hdia hen tuong lai m& rong quan hé thuong mai lai ti€p tuc’

Dong chay thuong mai, van hoéa va nhiing doan khach du lich d6 vao Viét Nam da anh huéng sau réng



dén sy phat trién va ndy nd clia nghé thuat duong dai8 Phan nhiéu cac &n phdm nghé thuat va van héa
trong vong ba thap nién trudc thoi ky déi mai la cac tdc phdm tuyén truyén do nha nudc cap phép va dit
lam bai cac nghé si. Nghé siViét Nam bat dau dap ting thi hi€u ngudi nudc ngoai vao cudi nhitng nam 80
qua cac san phdm mang hai huéng cda trudng phéi Da thu, cac tdm tranh phong canh thanh binh, thinh
thodng lai diém thém mot vai cd mac do dai; nhiéu hoa si da kiém dugc hang triéu bac® Cac tdm tranh
mau me ran rya vé bang ky thuat pa-lét nay hién van théng tri cac phong tranh thuong mai - cac phong
tranh ma s6 lugng cé dén hon mot ta tai Sai Gon, Hué va Ha Néi, tinh riéng méi dia diém. Khéng gian nghé
thuat duong dai khéu ggi tri tudng tugng qua thuc qua hiém hoi. Tuy vay, khuynh hudng nghé thuat Hién
thuc Xa héi chd nghia, tranh lua va tranh son mai van git uu thé, dugc chinh thiic cong nhan trong nudc
va dugc tén vinh trong cac bao tang quéc gia.

Su chuyén d&i tir mot thi trudng néi dia dugc nha nudc bdo ho sang thj trudng nudc ngoai, huéng dén cac
nha suu tap tu nhan va céng ching quéc té; nhu con dao hai ludi déi véi cac nghé si, va tao nén mot su
thay d6i ngoan muc tir san dén siéu ciu tric (ngay ca trén quan diém tu tudng). Tuy vay, van c6 rat it hd trg
clia nha nudc cho nghé thuat'™ y niém duong dai, do viéc khong c6 mét co quan gay quy va trg cap von
nao cho cac hoat ddong do6. Thuc ra, c6 mét s6 ngudn quy tai trg thong qua cac dai st quan nudc ngoai, cac
chuong trinh hay cac vién nghién ctiu, nhung bat chap su théi phéng cla cac phuong tién truyén théng
trong nudc va qudc té vé tinh hinh nghé thuat Viét Nam, hién van chdng c6 mot dau tu viing chéc dai han
nao hé trg cho cac vién nghién ctiu va gido duc nghé thuat duong dai.

& Viet Nam, cac sy kién dai chiing, trién lam, trinh chiéu, néi chuyén hay thao luan déu phai dugc xem xét
va théng qua bai cac t8 chiic van héa nha nudc. Qua trinh xem xét c6 thé mat hang tuan, va néu c6 noi
dung nao khéng phu hgp, ngusi t6 chiic phai nép lai hé s khac véi ndi dung thay thé khac. Cac van dé
nhay cam la ton gido, kinh té, tinh duc va/hodc la chinh tri (cling giéng nhu moi nai trén thé gidi, véi cap
d6 khac nhau). Boéi khi, cac nghé si tu kiém duyét cac tac pham cla ho, hay dung cac hinh thic gidam nhe
tinh chi trich. Viéc chon lua khéng gian trién 1am va trung bay cling la mot cach lach qua viéc xin cap phép,
bai cac su kién dan nhan “riéng tu ca nhan”sé chang can su cho phép chinh thic tir co quan cong quyén.
Hién khong c6 chuaong trinh gido duc va dao tao vai cap dé dai hoc nao cho mén nghé thuat y niém, ngoai
céc bai gidng vé mau sac, b cuc va xay dung hinh anh trén hinh méu ¢6 sén dua trén chuong trinh gidng
day do ngudi Phéap dé lai. Kién thiic clia cdc nghé sy Viet Nam vé ly thuyét nghé thuat, vé thuc nghiém va
vé lich st nghé thuat dugc chinh ho gom goép tir cac tra clu, tir cac trai luu trd sang tac hodc ti qua trinh
hoc tap & nudc ngoai, va phan I6n tir cdc méi quan hé gilia cac salon nghé thuat, va cac trai sang tac.

Ngéi trudng chinh quy dau tién vé nghé thuat clia ving Déng Duong, trudng Cao ddng My thuat Béng
Ducng (sau déi tén thanh trusng My thuat Ha Noi) dugc md tai Ha N&i vao ndm 1925. Trudng nay chi
trong vao viéc day ngudi Viet Nam vé my thuat “hién dai” (bdy gid la “hién dai” Chau Au). Cung thdi gian
d0, cac trudng (my thuat) 8 mién Nam]'chu trong dao tao cac nganh thd cong my nghé. Gis day, viéc dao
tao my thuat da c6 & truong Pai hoc My thuat Ha Noi, trudng Pai hoc My thuat Thanh phé H6 Chi Minh va
trudng Dai Hoc Nghé Thuat Hué, Dai hoc Hué. Trudng Dai hoc My thuat Ha Noi gan day ma thém I6p video
trong no luc cap nhat gido trinh cia minh. Vién nghién ctiu Cong nghé Hoang gia Melbourne (RMIT) noi
c6 m& cac I6p thiét ké va video trong khuén khé chuong trinh dao tao Da phuang tién ctia minh, trudng
la dai hoc quéc t€ mang hoan toan s hitu nudc ngoai, xdy dung chi nhanh & hai diém Sai Gon va Ha Néi
vao ndm 2004. Mac du muc tiéu la thu Igi vé tai chinh, co c& nay dao tao dugc nghé si cé ky nang rat tét,
ma khong nhat thiét phai bi théng tri bdi cac trao luu vé nghé thuat y niém tién phong trén thé gisi. Nghé
thuat trinh dién, video nghé thuat, nghé thuat y niém va nghé thuat cong cong la nhing hinh thic kha
méi va dugc xem la‘mi nhon' ctia Viét Nam.

Nha nhan loai hoc van héa Lisa Rofel Iap luan rang cdng viéc cot 16i clia “sy hién dai khong can xiing” hién
thach thuc cai cip déi toan cau/dia phuong trong cac thdo luan vé sy hién dai, su hinh thanh cht thé/ ban
sac, va su tiéu thu. Pugc dong thuan trén thuc té rang su hién dai khong & dang s6 it, mot dich dén dong
nhat c6 thé mang lai mét y niém rong hon vé sy phat trién khéng can xding va song song clia cac quéc
gia, dan toc trén thé gidi. Chdng han nhu, cac thé gigi thi ba hién dién trong nhing thé gidi thir nhat va
ngugc lai. Su phat trién cda Viét Nam 1a mot vi du cGa hinh mau Rofel; cac thé thic dong nhat va nhan
dang méi dang dugc thanh 1ap. Cac chinh sach nha nuéc dang chuyén déi, su phat trién kinh té, viéc dau



tu nudc ngoai déu anh hudng dén cac clr tri dia phuong va viing mién, bao gém ca ngoai kiéu, néng dan,
va nhiing ngudi séng & ca 2 dau thanh phé Ha Noi va Sai Gon.

Ha Néi la thi dé van hoa va chinh tri ctia Viét Nam. D6 la mét thanh phé thodng dang rong réi véi nhiéu
toa nha ¢ kién tric thudc dia Phap va la tru s& chinh thic clia hau hét cac té chiic nhu la cac co quan van
hoéa nudc ngoai: Vién Gét, Lespace (Trung tam van hda Phép), Hoi dong Van hoa Anh!2 Nhimng nai nay c6
céac chuong trinh van héa bao gém cac hoat déng trién 1am thudng ky clia cac nghé sy thj giac duong dai
Viét Nam. Cac dy an mang tam xa hoi va co tinh phé binh thudng dugc hé trg bai cac trung tdm nay, noi
cac nghé si c6 thé tan hudng doéi chit quyén mién trir ngoai giaos3

Mét hoi quan hé trg nghé thuat thé nghiém hoat dong rat nhon nhip la Nha San Duc, noi da hoat déng
nhu mét khéng gian trinh dién va trién 1am, noi gap g& clia giGi nghé sy, nai tiing té chiic man trinh dién
phéng ting clia Pao Anh Khanh! ciing la xudng lam viéc clia nghé si va nha té chic dia phuong Tran
Luong. Céc gallery thuong mai duong dai nhu la Art Vietnam Gallery, Suffusive Gallery, Studio Tho, va
Maison des Artes lam thém phan phong phu cho viéc gigi thiéu cac tac pham. Viét Art Centre méi dugc
thanh lap, lién két véi Dai hoc My thuat Ha Néi la noi dién ra cac trién 1dam va cac sy kién clia nhiing nghé
si duong dai, nha thiét k&, nhac si, kién trdc su Viét Nam va quéc té.

Trong khi d6, Sai Gon, noi dugc biét dén nhu Ia trung tam kinh té€ cda Viét Nam, mét tha phd véi ngén
ngang cac cong trinh vuon cao, ngudi ban hang rong, nhiing bang quang céo to sy, dong xe may bat tan
cudn vao tam tri. Trong vong vai nam gan day, hoat dong nghé thuat da rom ra hon tai Sai Gon véi cac loat
trién 1am va lich trinh dugc cung cap qua cac nha trién 1dm va trang mang!® Galerie Quynh c6 |€ 1a nha trién
|am nghé thuat duong dai cao cap, ho trg cac nghé siy niém véi mét co sG cac nha suu tap quoc té. San Art
la khéng gian nghé thuat doc l1ap, phi lgi nhuan c6 trién 1am moi thang va cac cudc néi chuyén béan dinh
ky. Quan ca phé thij gidc Himiko két hgp vai trd mot quan ca phé kiém dia diém trién Iam thudng xuyén.

Céc cd quan van hda nudc ngoai nhu IDECAF (Vién trao di Van hoa véi Phap) va Héi dong Anh ¢é té chiic
cac hoat dong van hdéa nhung nhiing chuong trinh clia ho c6 phan khiém t6n hon so véi Ha Noi, va con it
tap trung vao cac khia canh van héa ctia cu dan thanh phé. Vao thang 10 ndm 2009, Téng lanh su Phap da
cdng tac véi San Art, Galerie Quynh va Bao tang My thuat Thanh phd dé cho ra mat thang hinh anh—mot
chubi cac trién [am va cac budi trinh dién clia hon hai mugai nghé si, cac tay chinh nhac va trinh dién video
Viét Nam va Phap. Nhiing budi trinh dién nhu vay la chuyén rat thudng tai Ha Noi.

Hoat déng vdi chic nang mot hoi quan nghé si, a little blah blah t6 chic cac budi néi chuyén, trai luu trd
sang tac, cdc du &n va nhiing cudc trién 1am ti gitta ndm 2005 dén 2007; gid day ho chuyén hudng chuong
trinh sang viéc tap trung cho mét du én Ién cho méi nam. Trong béi canh do, a little blah blah lai chd trong
dén su can thiép mang tinh nghé thuat déi vsi khong gian cong cdng, chinh diéu dé tao nén su khac biét
gilta né va céc 16i tiép can khac, theo kiéu “white cube”. Tai Ha néi, nghé thuat trinh dién noi céng cong,va
cac mdi quan hé cdng hudng mang tinh nghé thuat, van thudng nhan dugc nhiéu sy hé trg hon ti cac té
chuc, va do do, né da cé mét lich s dai lau hon.

Cac du an thuc hién trong SUPER STRUCTURES (SIEU CAU TRUC) thé hién cac tuong tac mang tinh dia
phuong va toan cau séi dong, von di tao nén mot thanh phé phéat trién nhanh. Dy dn nay thic ddy su trao
d6i va phan anh con dia chan clia sy chuyén déi trong cdu tric & Sai Gon. Té chiic mét du an dya trén
nhiing van dé dia phuong vé6i nhiing nghé si dén tir nudc ngoai cé thé 1a mot nd lyc day cd gang trong
hoan canh kho khan & Viét Nam, diéu dé hoan toan 16-gic. C6 nhiing trd ngai vé van hoa va ngén ngt. Su
thiéu thon vé co sé ha tang déng nghta vdi viéc doi khi ta phai bat dau tir con s6 khong. Nhung cac thach
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thic ¢6 hitu clia du n nay lai vach ra dugc cai cdu tric vai nhiing dinh ché cia né, vén lam cho Sai Gon
cling cac hgp tac qudc té trd nén co suc thuyét phuc. Nhiing viing ti€p xuc sdng tao ra cach séng mdi, mot
cach nhin mdi, va nhiing dinh dang mdi cta y nghia.

Cac khéng gian cho nghé thuat Iam nén quang canh Sai Gon c6 thé dém trén dau ngoén tay; noi ma moi
ngudi nhin déu quen quen. Thuéc do muc do phat trién van con kha khiém tén néu so véi Pa-ri, T6- ki-6
hay N(tu USc, han nhién nhitng thanh phé dé da thudc vé quéc gia thudc Thé gidi Thit Nhat; Viét Nam chi
mdi vai thap nién trudc van con la mét trong cac nuéc nghéo nhat thé gisi. Tuy nhién, su so sanh bé doc
cho “su tién trién” kinh ké va van héa nhu vay that khap khiéng; nhu da néi & trén: “su hién dai khéng can
d6i”; & day, chiing hién dién & ca 2 van dé. Méi quan hé giifa ciu trlc san va siéu cau tric thi phuc tap. §
Viét Nam, cac co cau (ban vé phan dong cac khdng gian nghé thuat, nha suu tap dia phuong, tai trg tir nha
nuéc) chua hién dién dung chd dé hé trg cac hoat dong van hoa trén mét cap dé nao do. Diéu dé dang
cham chap, nhung chac chan sé thay d&i. Ngudi ta c6 thé cdm nhan mot dong dién ran ran cla sy thay déi
va thi nghiém ngay trong khéng khi.

Dién mao dang thay déi ctia Viét Nam dang dugc minh hoa bdi chinh cac nghé si & noi d6, clia ca cac nha
kinh doanh, dién vién, gido vién va vé s6 nhiing con ngudi khac. D6 thi rén ra va nhip dap nghé thuat da
va dang dugc dinh hinh bai sy sdp x&p lai thj trudng clia cdng cudc d6i mai: hé tu tudng Xa hoi Chi nghia
hoa tron véi ham mudn tiéu dung. Trong tinh trang dang hién dai hda, cac nhan dang mai xuat hién, cac
phuong cach maéi dé€ séng va thé hién trong mét trat tu kinh té toan cau. Chang bao lau nita cac van dé
Viét Nam sé chdng con bi quan niém va thé hién nhu la giai cap vé san déng nhat cung dau tranh cho
diéu t6t dep; ho trd thanh nhing ngudi tiéu thu vdi cdc ham muén va sé thich khac nhau. Mét vi vu dién
hinh: tranh ¢ déng dugc thay thé dan véi cac badng quang céo thuong mai trén khdp dat nugc. Mot thai
dé van héa da thay déi, hoat dong van hoéa cling thay déi. Sai Gon thanh mot dai dién néi bat cho cac lien
két dang ngac nhién gilta van hda va kinh té, cho cac siéu mau va siéu cau tric.
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